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1. 


FADE IN: 
1 LONG SHOT = REVOLVING GLOBE 


As the globe revolves it becomes animated -= Long lines 
of people (in miniature) stream from all sections of 
Europe -- to converge upon one point on the tip of Africa. 
OVER THIS animated scene comes a voice of a Narrator. 


NARRATOR 

Refugees =- streaming from all cor- 
ners of Europe towards the freedom 
of the New World -- all eyes turned 
toward Lisbon, the great embar.xcetion 
point -e But now everybody could get 
to Lisbon directly -= so a Refugee 
Trail sprang up =- 


DISSOLVE TO: 
4 2NIMATED MAP 
“hich illustrates the trail as the Narrator mentions the 
points. 
NARRATOR 
(continuing) 


Paris to Marseilles -= Across the 

Mediterranean to Oran -- Then by ~ 
train += or auco =e or foot -e across 

the rim of Afzica to Casablanca in 

French Morocco =-=- 


DISSOLVE TO: 


3 RELIEF MAP -e OF CASABLANCA 


` swing che ocean on one side and the deser: on the othr. 
u2 voice of the Narrator COMES OVER, 


NARRATOR 

Here -- the fortunate ones through 
money -= or influence -e or luck «= 
obtain exit visas and scurry to 
sisbou == and from Lisbon to che 
fmericas -= Rut the others =-= wait 
an Casablanca =e and wait ==- and 
wait ~-e 


as the Narrator's voice fades away =- 


CAMCRA ZOOMS TO: 


2. 


CLOSE SHOT - RELIEF MAP OF CASABLANCA 
A street on the map. 
DISSOLVE TO: 


FULL SHOT - GLASS SHOT - OLD MOORISH SECTION OF” CITY - DAY 


At first only the turrets and rooftocs are visible azainst 
a torrid sky. In the distance is a haze-enveloped sky. 
The CAMERA PANS DOWN the facaces of the 

Moorish buildings to a narrow, twisting street crowded 
with the polyglot life of a native quarter. The intense 
desert sun holds the scene in a torpid tranquility. Act- 
ivity is unhurried and sounds are muted... Suddenly the 
screech of a siren shatters the calm. Veiled women run 
screaming for shelter, Street vendors, beggars and urch- 
ins melt into doorways. A police csr speeds into the SHOT 
and pulls up before an old-fashioned Moorish hotel -- 
flopehouse would be a better word for ič. 


CUT TO: 


INT. CORRIDOR 

ef this decrepit hotel. Native French police officers run 
up the steps, crash into the doors of the various rooms, 
come out -- dragging frightened refugees. 


CUT TO: 


CLOSE SHOT - DOOR 

as one police officer flings it open, The shadow of a man 
hanging by a rope from a chandelier is seen on the wall. 
The officer slams the door shut. 

STREET CORNER 


Two other policemen have stopped a white civilian and are 
talking to him 


1ST POLICEMAN 
May we sce your papers, please? 


(CONTINUED) 
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3. 
CONTINUED: 
CIVILIAN 
(nervously) 
I -- I don't think Ihave them -e 
on me. 


1ST POLICEMAN 
In that case, we'll have to ask 
you to come along. 


CIVILIAN 
(patting his pockets) 
It's just possible that I <- Yes, 
here they are. 


He brings out his papers. The 2nd policeman examines ther. 


2ND POLICEMAN 
These papers expired three weeks 
ago. You'll have to -- 


Suddenly the civilian breaks away, starts to run wildly 
down the street. ‘he CAMEPA TRUCKS with hin, From off 
scene we HEAR the policeman shout ‘“alr!" =- But the civie 
lian keeps going. A shot rings out, the man falls. 








The CAMERA PANS to a == 


MED. CLOSE SHOT 


JAN and ANNINA BRANDEL are huddled in a doorway, the 
dazed and frightened spectators to this casual tragedy. 
They are en Austrian couple, very young and attractive, 
thrust by circumstances from a simple country life into 
an unfamiliar heczie world. Anninz's hand clutches her 
husband's arm as tneir eyes follow the police who are ex- 
amining the victim. 





Cur TO: 


JAN AND ANNINA 
They both sp2ak with a Central Eurosean accent. At this 
moment the police car sweens past them on its way back. 
Jan takes his wif2 by the hard. 
JAN 
The Prefecture must be this way. 


They start off in the direction taken ty the police car. 
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4. 


AN INSCRIPTION 
"Liberte, Fgelito, Fraternite". 
carved in a marble block along the roofline of a building. 


The CAMERA PANS DOWN the facade, French in architecture, 
to the high-vaulted entrance over which is inscribed: 
"Palais de Justice." CAMERA CONTINUES TO TAN DOWN to the 
entrance. <A queue of people of all ages and nationalities 
overflcw from inside the building cown the steps. 

The CALERA FANS OVFR the line of waiting people exten¢cing 
into the square. We FICK UF a babel of languages with 
only a few recogrizable words such as, "visa", "Monsieur 
le Prerect", "Portugal", "a hundred francs", etc. Sudden- 
ly the artention of the people is attracted toward the 
street, 





THE SQUARE (FROM THE ANGLE OF THE WAITING LINE) 


The square is typically French in ics landscaping and 
architccture, This is the center of the modern city of 
Casablanca. he police car is just pulling up to the curb 
in front of the Prefecture. A policeman ovens the grated 
door at the back of the car and a nondescript assortment 
of refugees begin to pour out. A 


SIDEWALK CAFE ON ONE SIDE OF THE SCUARE- 


A middle-aged English couple are standing in front. of 
their table for a better view of the commotion in front 
of the Prefecture. A dark-visaged European smoking a cige 
grette leans against a lamp post e short distance away. 

He is watching the English couple more ciosely than the 
scene on the street, 









ENGLISHWOMAN 
What on earth's going on there? 


é DARK EUROPEAN 
(walking over to 
the couple} 
Pardon, Madame...have you not 
heard? 


ENGLISHWOMAI 
We hear very little -- and w2 
understand even less. 


(CONTINUED) 


“Tl. Changes = "CASAPLAYCA" e 6/5/42 


13 CONTINUED: 


` DARK EUROPEAN 
\ Two German couriers were found 
murdered in the desert. 
{with an ironic smile} 
The,..unoccupied desert. 


5. 


14 INT. FRONT OF THE PALAIS DE JUSTICE (FROM THE ANGLE OF 


TRE CAFE) 
as the refugees are unloaded from the police car. 


DARK EUROFEAN'S VOICE 
(over scene) 
‘This is the customary roundup; of 
= refugees, liberals and... 
` f (as a young blonde girl 
e the last to leave 
the car - is herded with 
the others in front of 
the Prefecture) 
o£ course, a beautiful young girl 
for M'Sieur Renault, the Prefect 


of Police. 
C 15 THE SIDEWALK CAFE 
: ENGLISHWOMAN 
; (puzzled) 


I don't understand, 


! DARK EUROPEAN 
i As usual, the refugees and the 
liberals will be released in a 
few ier 
(smiling slightiy) 
The girl will be released later, 


t 

t 

t 

t 

i 

} ENGLISHWOMAN 

l (horse-faced and 

i past middle-age) 

i Why, a woman isn't safe in this 
i wretched place! 

} 
i 


DARK EUROPEAN 
(shrugging) 

P To get out of Casablanca they say 
í cne needs two dollars for an exit 
: visa and two hundred for the Fre- 

feet. Unless, of course, one is a 
‘ beautifui -sung girl. The rich and 
H the be. 1 sail to Lisbon. The 
poor ar ays with us. (CONTINUED) 
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CONTINUED 


ENCLISHWOMAN 
Mreedful... 


DARK EUROPEAN 
wiately, alcag with the 
es tie scum o) r 
witz.ced to i 
rave veen waiti 














pessionz 
the Eng? 
M'sieuz, I beg of yeu, wateh youre 
self. Take core. Be on guardes. 


rnor LISIM 
(weather talen aback 
by tais sujen dis- 
play of ccacern) 
Er =-=- er -e thank you. Thank you 





7 
t 








very much. 
DARX EUROPE. 
Not at all. 
raises his hat 
politely) 


Bon jour, ladana, Bon jour, M'sieur. 


He walks OUT of the SHOT. The Engli shean, still a t 
discons:ertes by the European’ s action, loos after hbis 
moppin; his brow with his pocket handkerchief. 





ENCLISHMAN 
{restoring nis pocket 
handkerchi2£) 
Friendly chap, wasa't he? 





4s he pats his breast pock2t there is somerhing lackirz. 
He opens his coat, feels inside, 


ENCLISHHAN 
Silly of me... 


ur ä ENCLISH OM 
at, deat? 


ENGLISHMAN 
Leaving my wallet in the hotel room... 









He cle looks off in che Ure 
ecticn che_ clouds «f .. 
picioa she PONE of a sane 
f£lyiag lieass icox upe 
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7. 


AIRPLANE FLYDS OVERHEAD 


e its motor cut for a landing. 


PLANE 


Showing the swastika on its tail. 


TRUCKING SHOT - ALONG THE WAITING LIVE OF REFUGEES 
OUTSIDE THE PALAIS DE JUSTICE 


Their upturned gaze follows the flight of the plane. In 
their faces is revealed one hope they all nave in comca 
and the plane is the symbol of that hone. The CAMERA STOS 
at the last of the line far out on the street, just as Jan 
and Annina appear and take their laces at the very end. 
Their eyes also follow the droning plane. 








ANNINA 
Perhaps tomorrow we shall be on 
the plane. - 
(wistfully) 


Jen smiles at his wife with superior knowledge. 


DISSOLVE TO: 


AIRPORT © THE PLANE 


is svceping down -= pest a neon sign or a building on the 
edge of the airport. The sign reacs; "RICKS". 


GROUP SHOT 


CAPTAIN LOUIS RENAULT, a French officer appointed by Vischv 
as Prefect of Police in Casablanca, stands chatting witk 
other officers. He is a handsome, middle-aged Frenchnca, 
debonair and gay, but withal a shrewd and alert officix 
Around him are cluscered the German Consul, HERR HEIW7=, 
a young Italian o2ficer, CAPTAIN TONELLI, and Renault's 
aide, LIEUTENANT C.SSELLE. . Behind them is a detail of 
French native soldiers. The officers watch the approach- 
ing plane as it taxis toward them, The German and Italian 















(CONTINUED) 
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8. 


CONTINUED; 


detach themselves from the group and walk toward the place 
where the plane will stops The German walks briskly a 
step ahead of the Italian, who appears to be making an 
effort to catch up. 


THE PLANE = WITH THE SWASTIKA OVER THE DOOR 


When the door is opened, the first passenger to step out 
is a large German weaving heavy, horn=-rimmed spectacles. 
He is blend-faced, with a perpetual smile that seems more 
the resul= of a frozen face muscle than a cneeriul dispo- 
sition. On any occasion when MAJOR STRASSER is crossed, 
-the smile melts and the expression narsens into iron. 
Herr Heifize steps vp to him with uzraised arm. 





HEINZE 
Heil Hitler. 


STRASSER 
(with a more 
relaxed gesture) 
Heil Hitler. 


They shake hands. 


i (2n German) 
It is good to see you again, lielor 
Strasser. 


ETRASSER 
(in German) 
Thank you, thank you. 


Strasser turns to grest Renault and Casselle, who have 
come INTO THE SHOT, Herr Heinze makes the introduction. 
HE INZE 
(in English) 
May I present Captain Renault, 
Police Prefect of Casablance... 
Major Strasser. 


The two shake hands. 


(CONTINUED) 


cialis, samen a 
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9. 


CONTINUED: 


RENAULT 
(courteously -= but 
with just a suggestion 
of mockery underneath 
his words 
Unoccupied France welcomes you r 
to Casablanca., 


STRASSER 
(in perfect English - 
beaming on the 
Frenchman) 
Thank you, Captain. It is very 
good to be here, 


TONELLI 
Captain Tonelli, of the Italian 
staff, at your service, sir. 


STRASSER 
That is kind of you. 


TONELLI 
Our staff is anxious to cooperate. 


RENAULT 
Major, may I present my aide, 
Lieutenant Casselle. 


Casselle does not offer to shake hands. They mérely sal- 
ute and bow. Renauls leads Strasser toward the edge of 
the air field, wnere their cars auzit them, Heinze and 
Casselle follow, with the Italian captain left to bring 
up the rear. 


TRUCKING SHOT - RENAULT AND STRASSER 
walking toward the cars. 


RENAJLT 
(again the suggestion 
oZ a double-edged 
inference) 
You may find che ciinate of casa- 
blanca a trifle warm, Majoz. 


STRASSER 

Oh, we Germans must get usci to 
ail climaces - from Russia to the 
Sahara. 

(sucdenly the smile fades 

and the eyes harden) 
But periians you were not referring 
to the weather. (CONTINUED) 


RENAULT 
K (sidesteps the impli- 
cation with a smile) 
What else, my dear Major? 


STRASSER 
(casual again) 
By the way, the murder of the 
couriers -- what has been done? 


RENAULT 
Realizing the importance of the 
case, my men exe rounding ut 
twice the usual number of suse 
pects. 


Again Strasser looks at him sharply. 


HEINZE 
Captain Renault means that the 
roundeup is a blind. We alveed; 
know who the murderer is. 


STRASSER 
C Good. Is he in custody? 


RENAULT s 
There is no hurry. Tonight he . 
will come to Rick's. 
(indicating the 
cafe eż the aire 
- port's edge 
Everybosy comes to Rick's. 





Heinze shrugs to indicate chat he cen do nothing with 
; Tenault. 


STRASSER 
' š I bave alrezsdy heard about this 
cafe =- aud also about M'sieur 
Rick himself. 


As they arrive at the car ~ 


DISSOLVE TO: 


ian aE 
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ll. 
OMITTED. 


ELECTRIC SIGH - "RICN'S" - NIGHT 
i CAMERA PANS DOWN TO: 


ENTRANCE TO RICK'S 


Rick's car drives up. People in b.g. enter cafe through 
the revolving door. From tne cafe we HEAR SOUNDS of mu- 
sic and laughter. 


CUT TO: 


INT, RICK'S - BOOM SHOT 


An expensive and chic night club which dutinitely possess- 
es an air of sophistication and intrigue, The CAMERA PANS 
AROUND the room, soaking in the atmosnhere. 1 


& four-piece orchestra is playing. The piano is a small, 
salmon-colored instrument on wheels. There is a negro on 
the stool. He is dressed in brignt blv2 slacks and sport 
shirt. He is playing end singing. i 


About him there is a bum of voices, chatter and laughter. 
The occupants of the room are varied. Taere are Europeans 
in their dinner jackets; their women beautifully begownei 
and bejeweled, There are Moroccans in siik robes, Turks 
wearing fuares. Levanstines. Navai icers. Members of 
the Forcign Legion, distinguished by cseiz kopis -= 





Across the room, stretshing the entire length of the wall, 
is a tremendous, resplendent bar. 


a) CAM'RA ROLDS on San singing, with orchestra in b.g., 
the. PANS to CLOSiUP of customers. 


MAN 
Waiting - weiting =- I'll never 
get out of here. I'll die in 
Casai. lanca. 
b) CAMIRA FANS to weeping woman., 


WOMAN 
I can't stand it. 


MAN 
Therc, there, 


(DONT INUED} 


/ 


error ~oy 
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CONTINUFD: 
ej PANERA PANS AND HOLDS on San, as he finishes the num- 
Te 


d) CLOSEUP = A WOMAN AND A MOOR © a very well-dressed 
woman talking to a Moor, She has 2 bracelet on her 
wrist - no other jewelry. 


WOMAN 
But can't you make it just a little 
more. Flease. 


I'm sorry, Madame. But dianonds 
are a drug on the market. Evary= 
body sells diamonds, There are 
diamonds ev-zywnexe. Two thousand, 
four hundred =- 


WOMAN 
(distressed; 

All right. 
The Moor hands her tive money - she gives bim her bracelet. 
C) TWO CONSPIRATORS are talking, 

FIRST MAN 
The trucks exe waiting, the men 
are waiting -- 


=) TWO WEN are sitting at a table. 







MAN 
It's the fishing smack Sa 
It leaves at one tomorrow n 
here from the end of La m 
The third boat. 


REFUGEE 
Thank yon, oh, thani: you. 


And bring the fifreen thouson 
francs in casa. Remember, in 
cash. 


D 


8) THE CAMERA DOLLI=S to the bar. 4 
the various tables we EAR a bat 
Here and chi 
tence in En; 


PASSES 

- tongues. 
we catch a scatccred phrase or scn- 
Si. 








Now ve are at tie bar. 


CUT TO: 
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13, 


MED. SHOT = RUSSIAN BARTENDER 


a buge, jovial looi:ing person. He wears a silk smock, He 
hands a drink to a custozer, with the Russian equivalent 
of "Bottoms Up". Then he calls out to a passing waiter: 


SACHA 
Carl -- 


The waiter stops, turrs, weli:s to the bar. He is a small, 
mild-mannered man wita spectacles, Sacha places several 
dzinxs on a tray, instructs Carl about delivering them. 
CARL 
trey in hand, walking up to a privete door, over which a 
burly man stands guerd. 
CARL 
(to the burly man) 
Open up, Abdul. 
ABDUL 
(respectfully - as 
he opers the door) 
Yes, Herr Professor. 


Carl goes in. 
Cur TO: 


LONG SHOT - INT. GAMBLING ROOii 


as Carl comes in, The CAMERA TAIT? I the activity at 
the various tables; then = 


CUT TO: 


MED. SHOT = y AT TABLE 


A woman hands a check to the dealer. He, in turn, turns 
around and hands it on to a overseer, who looks 
at the check, then at the woman, 


OVERSEER 
(to woman) 
Just one minute, pisase. 


Fe walks towards a tztle, 


, CUT TO: 
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l4. 


CLOSE SHOT = A iidN'S HAND 
holding 2 drink, We STE the Overseer's body come INTC THE 
SCENE, His hard places a check on the table. The other 
man's hand picks up the check, Obviously, the man is 
studying the check. Taen his hand comes INTO THE SCENE 
and on the back of the check, in pencil, it writes: 

"Okay =-= Rick" 
The overseer's hand takes the check as - 


CAMERA PULLS BACK. TO: 


BED, SHOT > RICK 

sitting at the table alone. He just sits staring at the 
drink, There is no excression in his eyes. He is a come 
plete dead pan, Rick is an American cf indeterrinate age. 


CUT TO: 


TABLE © TWO WOMEW AND A MAN 


The women are glancing offscene at Rick's table, fascina- ` 
ted. Carl is in the scene, preparing fursish coffee. 





WOMAN 
to carl) 
Will you asi: Rick if he'll nave 
a drink with us. ` 


CARL 
rladane, he never drinks with cus- 
tomers. Never wnless he invites 
them to his table, 


2D WOMAN 
(disavsointedly - 
glancing towards Rick) 
What makes saloon-keepers so 
snobbisi:? 






MAN 
(to Cazl - holding 
out a bill) 
Perbaps if you tc im I ran the 
second larges= sanking hous? in 
Amsterdam...” 





(CONTINUED) 
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CONTINUED: 


CARL 
(shai:ing bis head) 
That wouldn impress Rick, The 
leading banker in Amsterdan is 
now th2 pastry chef in our kite 
chens and his father is the belle 
Oye 





He takes the bill from the man's hand end walks away. 
CAMERA PANS WITH bim, disclosing: 


MED. SHOT = RICK 
(ALTERNATE SCENE NUIDER AS SHOT AND CREDITED - 33) 


He is glancing towar¢s the open doox and indicating that 
the person seeking asuittance is not to be let in. 


There is a commotion at the dooze A voice with a German 
accent is HEARD shouting. 


GERMAN VOITTI 
Cf all the nerve! iiho do you 
think -= 


Rick gets up, and with no change of exvzession, waiks 
across the floor to che door, CAMERA TRUCKING with him. 


CUT TO: 
EXT. DOOR = A RED-FACED GERMAN ` 
(ALTERNATE SCEWE NULBIR AS SHOT AND CREDITED = 33) 
is protesting to ébicl. 
GERMEN 
I know there's gambling in there! 
There's ne seczet. You dare not 
keep me out of here. 
Rick ENTERS SHOT. 
RICK 
ecoldiy> 
Is 


Yes? What's the trouble” 


: SACHA 
Erz ee this geutlemen -- 


CUIT TO: 


epee ery 
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MED, SHOT = RICK AND GERMAN 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED - 41) 


GERMAN 
(waving bis card) 
I've beer. in every gambling room 
between Ilonclulu and Berlin and ` p 
if you think I'm going to be kept j 
out of a saloon like this, you're 
very much mistaken. 


ENTRANCE TO RICK'S 
(ALTERNATE SCENE NUMBER AS SHOT AND CREDITED - 40) 


As UGARTE comes in. He is a small, thin man with a ner- 
vous air.” If he were an American, he would look like a 
tout. He looks interestedly in the direction of Rick 
and the German. 


UGARTE 
Er, er - excuss me, please, Hello, 
Rick. 


Pick just looks at the German calmly, taies the card out 
ef the German's hand. i 


RIG 
(to German =- tearing 
up the card) 
Your cash is good at the bax. 


GERMAN 
(to Pici) 
What =-=- Do you know who I am? 


RICK 
(coldly) 
Ido. You're lucky the bar's open 
to you. 
GERMAN 


This is outrageous. I shall report 
it to the Angriff. 4 


He turns away from the sputtering Grman, catches the ne- 
ro's eye at the piano. The negro, who while still play- 
ng bas been watching the byeplay, wins at Rick. Rick 

acknowledges the wink with some friencly gesture. It 

isn't quite a smile, but it is procably che closest thing 
to a smile that Rick can manage, <ryway, it establishes 

the fact that as far as Rick is concerned, the negro is a 

privileged person. - 


Rick goes back into the bar. 
Cur TO: 


17. 


MPD. SHOT © AT TABLE =- IN GAMBLING ROO: 
(4iTERNATE SCENE NUMBER AS SHOT AND C&LDITED - 42) 


as Rick comes LITO Tr SCEIE, A moment later Ugarte 
follows bim INTO THE SCENE. There is nobody near them. 


UGARTE n“ 
(fawning) 
Huk. You know, Rick, watching 
you just now with the Deutsches 
Bank, one would think you hed 
been doing this all your life. 


RICK 
(stiffening) 
Well, what makes you think I 
haven't? 


( R POARTE 

vaguely 

Oh, nothing. When you first 
came to Casabienca, I thorght -e 


RICK 
(coldly) 
You thought what? 


UGARTE 
(Se2zing to offend 
R = laughs) 
What rigst have I to think? 
(hastily chenging 
the subject) 
Too bad about Shose German cour= 
ders, wasn't it? 





RICK 
(indifferently) 
They got a break. Yesterday they 
were just two German clerks; to- 
day they're the Honored Sead. 


UGARTE 
(shaking nis head) 
You will torgive me for saying 
this, N'siewr Rick, bus you rre 
a very cynical person. 


RICK 
(shortly) 
I forgive you. 


1c. 


v 39 BARTENDER 

r (ALTERNATE SCENE NO, AS SHOT AND CREDITED = 43) 

\ cozing INTO SCENE with two drinks, which he sets before 
i the men. 

$ UGARTE “5 

i (his eyes lighting up) i 


Er, thanx you. Will you have a 


¥ drink with m2, please? 
RICK 

be Ho. 

we UGARTE 

Fe (sadiz> 

You despise me, don't you? 
RICK 





(indicverently) 
If I gave you any thought, I 
probably woulc, 


UGARTE 
You object to the kind of busie 
ness I do, Baz think of the voor 
refugees who must rot in this 
place if I did not help ther, Is 
1t so bei that through ways of m7 
own I provide them with exit visas? 





RICK 
(staring at his drink) 
For a price, Ugarte, for a sricc. 


UGARTE 
But think: of those poor devils who 
cannot meet Venault’s price. I 
get it for them for half., Is thas 
60 parasitic? 


Rick turns to look at Ugarte. 


RICK 
I don't mind a parasite. I obsect 








Well, after tonight I am thy 
with the whole businesses. Rici, I 
am leaving Casablanca. 


Hrne IE YI RE a amg ae oe Faia cae re smy 


RICK 
Who âid you bribe for your vise? 
Renault o. yourself? . 
(CONTINUED) 


DEN 


39 CONTINUED: 


( UGARTE 
(ironically) 
Myself, I found myself much more 
reasonable, 
(be takes envelope from z 
his pocket =- taps it on 
bis band) 

Fi Do you know what this is? Somee 
thing that not even you have ever 
seen - 

i (lowers his voice) 

$ Letters of Transit signed by icazshe 
all Waygend. They cannot de 
rescinie<, not even questioned, 


‘Rick looks at him, then holds out his band for the envele 


ope. 

UGARTE 

i One moment. Tonight I will seii 

P these for more money than ever I 

ever dreamed of, Then --. iare- 

well to Casablanca. Rick -e I 

have mary friends in Casablanca, 

j but because you desnise me you're 

C ~ the only one I trust. Will you 
keep these L2tters for me? 


RICK 
For how long? 


UGARTE 
Perhaps an how - perhaps longer., 


E 

t 

i 

l 

i RICK 
(taking them) 

| I don't went them here over night. 

r YGART 

| Don't be afraid of that. Please 

f keep them for m2. Thank you. I 

i know I coulè trust you. 

i 

F 

i 

t 


: CUT TO: 
40 MED. SHOT = WAITER 
(ALTERNATE SCENE NO, AS SHOT AND CREDITED = 44} 
coming INTO THE SEHE, 
UGARTE 
_(to waiter) s 

j Oh, waiter, I an expecting some 
i 
t 


people. Ii enyone asks for me, 
I wili be here. (CONTINUED) 


40 


41 


4la 


41b 


20. 
CONTINUED: 
The waiter nods, leaves. Ugarte turns to Rick. 


UGARTE 
Rick, I hone you are more im- 
pressed with me, If you'll for- 
give me, I'll share my good luck 
with your roulette wheel. 


He starts across the floor, 


; RICK 
Wait a minute -= , Yeah, 


Ugarte stops. Rick comes up to hin. 


CLOSE SHOT e RICK AID UGARTE 
(ALTERNATE SCENE NO. AS SHOT AND CREDITED = 45) 


Rick's VOICE is barely audible. 


RICK 
I beard a rumos that thosc German 
couriers were carrying Letters of 
Transit. 


Ugarte doesn't reply for 2 moment. 


UGANTE 
Yes -e I hoard that rumor, too. 
Poor devils. 


Rick looks at Ugarte steadily. 


RICK 
(slowly) 
You're right, Ugarte. I ama 
little može impressed with you. 


Jgarte smiles and almost swaggers toward the gambling 
table. Rick starts for the door. 


MED, SHOT = CAFE 


Sam is playing and singing the "Knock Wood" number, accome 
panied by the orchestra. The cafe is in semi-darkness. 
The spotlight is on Sam, end every time the orchestra 
comes in on the "Knock Wooi" business, the spotlight 
swings over to the orchestra. 


MED. SHOT = RICK 


as he makes his wey from the gambiing room to Sam on the 
floor, 


CUT TO: 


21. 


41C MED, CLOSE SHOT - AT PIANO 
Rick comes into SHOT, and during one of the periods when 
the spotlight is on the orchestra, Rick slips the Letters 
N of Transit into the piano, then exits towards the bar. 


CUT TO: 


41D MED, SHOT =- AT BIR 
Rick comes in and watches Sam in his number. 
| . CUT TO: 
41E CLOSE SHOT AT SMALL TABLE - FERRARI 
‘He sees Rick at bar, exits in his direction, 
= S CUT TO: 


pi 42 MED, SHOT AT BAR = RICK 

A Ferrari cores INTO SHOT. 

i 7 FERRARI 
li . (as he comes up 
Cc to Rick) 
ae Hello, Rick. 

RICK 


: Hello, Ferzari, How's business 
at the Blue Parrot? 


FERRARI 
Fine -- but I would like to buy 
your cafe. 


RICK 
; It's not for sale. 
FERRARI 
You haven't hesrd my offer. 
RICK 


It's not for sale et any price. 
Ferrari sighs. 


| i FERARI 
į What do you went for Sam? 





42 


43 


22. 


CONTINUED: 
RICK 
I don't buy or sell human beings. 
FERRARI 


That's too bad. That's Casablanca's 

leading commodity, In refugees alone _ 
we could make a fortune if you would ` 
work with me throvgh the Black Market. 


RICK 
. Suppose you let me run my business 
and you run yours. 


FERRARI 
Suppose we ask Sam? Maybe he'd like 
“to make a chenge. 


RICK 
Suppose we do. 


NEGRO = AT PIAND 


He has just finished bis nunmbcz, Rick and Ferrari come 
up to hin, 


RICK 
Sam -e Ferrari wants you to work 
for him at the Blue Parrot. 


S, 


Ah likes it fine here, 
RICK 
He'll double what I pay you. 
SAM 
Ab ain't got time to spend what 
ah makes here, 


RICK 
Sorry, Ferrari. 


Rick looks at Ferrari, smiles, shakes his head; then he 
winks at Sam, Ferrari exits. 


CUT TO: 


MED. SHOT = AT LONG BAR Ii: CAFE PROTEIN = YVONNE 
is sitting on a stool, drinking brandy. Sacha, who 


(CONTINUED) 


$ l 23, 


43 CONTINUED: 


is looking at her with lovesick eyes, is filling her 
C 7 tumbler. 


SACHA 
The boss's private stock, Bee 
cause -e Yvonne -- I loff you. 
fa YVONNE 
p” r n (morosely) 
Oh, shut up. 





SACHA 
(for.dly) 
For you, Yvonne, I shot opp. 


Rick saunters into the scene, leans against the bar next 
to Yvonne. But he pays no attention to her. She looks 
i at hin bitterly, without saying a word. 


SAI 
Ob, Monsieur Rick, Some Germans, 


boom, boom, boom, gave this checke 
Is it ell right? 








f 
: l £ Rick looks check over, 
Ç CUT TO: 


44 MED. SHOT = SAN 
is in the midst of a number, 
CUT To: 


45 MED. SHOT = RICK AND YVONNE 


% stand in the gloom. Yvonne, who has never taken her eyes 
off Rick, finally blurts out: 


YVONNE 
Where were you last night: 


t 
$ 
t 
l 
I As only Sam is spotlighted at the piano, Rick and Yvonne 
l 
E 
13 
a RICY. 

i That's so long ago. I don't 
f remember, 

i 


Pause, 


; YVONNE 
i ; Will I see you tonight? 
(CONTINUED) 
| 2 
F 


= 


Tey 


oe 


PRERE amen io memea e gee raia aN bar 


24. 
45 CONTINUED: 


RICK 
(calmly) 
I never plan that far ahead, 


Yvonne turns, looks at Sacha, extends her glass to him. 
As he is about to fill the glass, Rick turns, stops bim 
with a gesture, 


YVCNNE 
(to Sacha) 
Give me another. 
RICK 
Sacha, she's had enough. 
D YVONNE 
Don’t listen to hin, Sachae 


Fill it up. 
Sacha hesitates, looks at Rick. 


= SACHA 

(putting the 

bottle down) 
I loff you, Yvonne, but he pays 
me. 


Yvonne wheels on Rick with drunken fury. 


YVONNE 
Rick, I'm sick and tired of having 
you =- 

RICK 


Sacha, call a cab. 


SACHA 
Yes, Boss. 
(he walks toward 
the cafe entrance) 


RICK 
(taking Yvonne by 
the arm) 
Come on, w're going to get your 
coat. 
YVONNE 


Take your hands off me =-= 
He pulls her along toward the hall door., 
RICK 


No. You're going home. You've 
had a little too much to drink. 


47 


48 


25. 






tf RICZ'S = SACHA 


uy 


d; Pts; 





stands at the curb signalling a cab, Finally one pulls up. 






BuT, Rick's (S 


STING TOWARD THE ENTRANCE) 


cut cf the cafe. He is putting a 
à Sne is objecting viòlently. 


RICK 
(to Sacha =- as he 
2 and Yvonne approach 
the waiting cab) 
You'd better go with her, Sacha, to 
be sure she gets home, 


SACHA 
Yes, Boss. 


One on each arm, they help Yvonne in the cab. Sacha 
follows her in. : 


RICK 
Sacha... 
(Sacha looks out 


through the window) 
Come right baci. 


SACHA 
(his face falling) 
Yes, Boss. 


The cab starts off. 


TRUCKING SHOT = RICK 


as he walks back into the cafe. He lights a cigarette, 
hears Renault and walks toward him, 


RENAULT 
Hello, Rick. 


RICI 
Hello, Louis. 


(CONTINUZD) 





i 
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26. 


CONTINUED: 
RENAULT'S VOICE 
(over scenze} 
How extravagant you are =e throws 
ing away women like that. Sone 
day they may be very scarce. 


A TABLE ON THE CAFE TERRACE 


Renault is sipping some brandy. His eyes are amused, 
Rick walks into the SHOT. 


RENAULT 
You know, I think now I shall 
pay a call on Yvonne e- maybe 
get her on the rebound, eh? 


RICK 
(as he takes a 
seat at the table) 
When it comes to women, you're a 
true democrats 


Renault laughs, pours Rick a drink, There is the SOUND 
of a plane warming up on the adjacent air field. Rick . 
looks ın the direction of the SOUND. Renaults follows 
his gaze. 

MED. SHOT = TRANSPORT PLANE 

in the full glare of the floodlights, standing poised 
on phe runway, its motors racing, ready for the take- 
off. 


CUT TO: 


MED. SHOT = RICK AND RENAULT 
Rick is still looking steadfastly at the plane. 
RENAULT 
The plane to Lisbon -= 
(looks at Rick 
shrewdly) 
You would like to be on it? 
RICK 
(curtly) 
Why? What's in Lisbon? 
(CONTINUED) 


Shut a Vince a e ee enh ee eee 
on r 


51 


52 


27. 


CONTINUED: 
RENAULT 
Tbe Clipper to America. 


Rick doesn't answer; looks at the plane warming up, but 
bis look isn't a happy one. 


RENAULT # 
I have often speculated on why 
you do not return to America. 
Did you abscond with the church 
funds? Did you run off with a 
Senator's wife: I should like to 
think you killed a man. It is the 
romantic in me, 


RICK 
(still looxing at the 
plane e srxdonicaliy> 
It was a combination of ali three. 


RENAULT 
And what in Heaven's name brought 
you to Casablanca? 


The plane's motors grow louder. 


RICZ 
My health. I came to Casablanca 
for the waters. 


RENAULT 
Waters? What waters? We are in 
the desert. 


RICK 
I was misinformed. 


Renault shakes his head but can say nothing for the plane 
is speeding down the runway. Its lights shine on the 
faces of Rick and Renault. Rick cannot take his eyes from 
the plane. Now it leaves the ground and passes almost 
directly over them. He watches the plane until its lights 
disappcar into the distance. 


MED. SHOT - A CROUDIER = (EMIL) 


so identificd by the green visor over his eyes, comes 
INTO THE SCENE. 


EMIL 
Excuse me, H'sieur Rick, but a 
gentleman inside has won twenty 
thousand francs, The cashier 
would like some money. 
(CONTINUED) 


23. 


52 CONTINUED: 
RICK 
(not at all perturbed) 
oe Well, I'll get it from the safe, 


CROUPIER 
I am bumiliated, M'sicur Rick. 
I do not understand how == : f 


RICK 
It's all right, Eril. Mistakes 
like that happen all the time, 


EMIL 
I'm awfully sorry. 
Rick and.Renault both rise and start in. 
} è RENAULT 
‘ Rick, there is going to be some 
excitement here tonight. We are 


going to make an arrest in your 
cafe. 


RICK 
(not at all excited) 
What, again? 


C 4 CUT TO: 
Se INT. CAFE 
as Rick and Renault come in, Emil following. 
RENAULT 


This is no ordinary arrest. A 
i murderer, no less, 


CUT TO: 
‚LOSE SHOT =- RICK 


as his eyes react. Involuntarily, they glance toward the 
gambling room 


i CUT TO: 
i 55 MED. SHOT = RICK AND RENAULT 
They are starting for the steps alongside the bar. 


ł RENAULT 
(who has caught the 
look 


If you are thinking of warning 
him -- 


(CONT INUED) 


APNOE BEEE 
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ne 


55 


56 


57 


CONTINUED: 
RENAULT (CONTD) 
don't put yourself out. He 
can't possibly escape. 


RICK >- 
(starting up the 
steps) 
I stick my neck out for nobody, 


RINAULT 
å wise foreign pelicy -- 


Renault starts upstairs after Rick. 


RENAULT 
bs {up she steps = 
drink in hand) 
You know, Rick, w2 could have 
made this arzest esrlier in the 
evening at the Blue Parrot =e 


Rick enters a room on the landing. 


CUT TO: 


INT. RICK'S OFFICE 
as he comes in, followed by Renault and Emil. 
RENAULT 
ee But out of my bigh regard for 
you we are staging it here, Is 
will amuse you? customers, 
RICK 


(opening a door) 
Our entertainment is enough. 


CUT TO: 


MED. SHOT =- AT DOOR 


2s. 


to a small, dark room off the office where the safe is 
kept. Pick goes in, stacts to open the safe. Renault, 


drink in hand, leans agains: the door jamb. 


RENAULT 
Ricl:, we are to have an important 
guest tonight = Mzior Strasser of 
the Third Reich = no less. Va want 
him to be herc when we make the are 
rest. A little demonstration of 
the efficiency of my administration. 
(CONTINUZD) 
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30. 
CONTINUED: 


RICK 
I see, And what's Strasser doing . 
here? He hasn't come all the way 
to Casablanca to witness a demone 
stration of your efficiency. 


RENAULT r 
Perhaps note 


RICK 
. (to Emil) 
Here you are. 


EMIL 
It shall not happca again, ponsieur. 


That's all right. 
(to Renault) 

Louis, you have sonething on your 

mind. Why don't you spill ic? 


RENAULT 
(admiringly) 
You are very observant. As a 
matter of fact, I wanted to give 
you a word of advice, 


RICK 
Yeah? Have a brandy. 


RENAULT 
Thank you, Rick. There are many 
exit visas sold in this cafe, but 
we know that ycu have never sold 
them, That is the reason we per= 
mit you to remain open. 


RICK 
(amiably) 
I thought it was because we let 
you win at roulette. 


RENAULT 
Er...that is another reason. e 
There is a man who kas arrived in 
Casablanca on his way to America, 
He will offer a fortune to anyone 
who will furnish him with an exit 
visa, 


RICK 
Yeah? What's his name? 
š RENAULT 
Victor Laszlo, 

RICK 


Victor Laszlo? (CONTINUED) 


o meeer 


They start out of the room and dom t 
TRUCKING WITH THEM, 


CONTINUED: 


RERAULT 
(watching Rick's reaction) 
Rick, this is tne fizst tine I have 
ever seen you so impressed. 


RICK 
(casual again) 
Well, he's succeeded in impressing 
half the world. 


RENAULT 
It is my duty to see that he does 
not impress the other half. 
(now intensely serious} 
Rick, Laszlo must never reach America. 
He: stays in Casablanca, 


= RICK 
It'll be interesting to see how 
he manages. 


RENAULT 
Manages what? 


RICK 
His escape. 


RENAULT 
But I just told you -= 


RICK i 
Stop it. He escaped from a concen= 
tration camp and the Nazie have been 
chasing him all over Europe. 


(erie: Tia 
grimly 
This is the end of the chase. 


RICK 
Twenty thousand francs says it isn't. 


RENAULT 
Is that a serious offer? 


RICK 
I just paid out twenty thousand 
francs, I'd like to get ic back. 


REMAULT 
Make it ten thousand. I am only a 
poor corrupt official. 
(Rick nods) 
Done. Wo matter how clever he is, 
he still needs an exit visa -e or 
I should say, two. 


31. 


he steps, CAMERA 
(CONTINUED) 


CONTINUED: (2) 


RICK 
Why two? E 


RENAULT 
He is traveling with a lady. 


RICK z 
He'll take one, 


RENAULT 
I think not. I heye scen the lady, 
And if he did noc leave her in Mar- 
seilles, nor in Oran, he will not 
leave her in Cascblanca, 


RICK 
“Maybe he's not as romantic as 
you are. 

RENAULT 


It does not matter =-= there is no 
exit visa for him. 


RICK 
Louis, where did vou get the idea 
I might be interested in helping 
Laszlo essape? 


RENAULT ` 
Because, my dear Nicky, I suspect 
under thet cynical shell, you are 
at heert a sencim-ntalist. 

(Risk breaxs into a laugh) 
Laugh if you will, but I happen to 
be familiar with your record. Let 
me point out cwo items. You fought 
with the Ethiopians against Italy, 
andj you risked your neck with the 


Royalists in Srain... 


RICK 
(casually) 
And got well psid for it on both 
occasicns. 


RENAULT 
The winning side would have paid 
you much more. 


RICK 
Maybe, 
(anxious for a 
change of subject} - 
Apparently you are determined to A 
keep Laszlo here, 


(CONTINUED) 


32, 
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en 


CONTINUED: (3) 
REWAULT 
I have my orders, 


RICK 
Ob, I see, Gestapo spank. 


MED. SHOT =- RENAULT 


33. 


They ere down now. As he speaks he faces the huge mir- 


ror over the bar, 


RENAULT 
You over-estimate the influence 
of the Gestapo, Ricky. I do not 
interfere with them and they do 
snot interfere with me. In Casa= 
blanca I am master of my fate, 
I am captain of my -e y 


He stops short as his aid2 enters and speaks: 
AIDE 
Major Strasser is here, sir. 
MED. SHOT = RICX AND RENAULT 


RICK 
Yeah, you were saving -=e 


RENAULT 
(hurriedly) 
Excuse me += 


He hurries towards Strasssr, Rick smiles cynically, and 


exits. 


CATE 
Renault is walking with Carl. 


RENAULT 
Carl, see that Herr Strasser gets 
a good table = close to the ladies, 


CARL 
I have already given him the best, 
M'sieur! $ 
(sadly) 
eeeRKnowing he is German and would 
take it anyway. 


issa 


CAFE 


as they enter from the hail. Renault beckons to a 
NATIVE OFFICER who is apparently waiting for the word. 
He approaches and salutes, 


RENAULT i 
(in a low voice) 
Take him cuietly, Two guards at 
every dooz. 


NATIVE OFFICER 
Yes, sir. Everything is ready, sir, 


He salutes and starts toward the door of the gambling 
room. The CAMERA TRAVELS with Renauit, who walks to a 
table on one side of the cafe where Strasser and Heinze 
are scated. At the adjoining table are some German of- 
ficers, Strasser beams as Renault approaches the table. 


RENAULT 
Good evening, gentlemen, 


STRASSER 
Gcod evening, Captain. 


HEINZE 
Won't you join us: 


RENAULT 
(sitting down) 
Thank you, It is a pleasure to 
have you here, Msjor. 


STRASSER 
Er = champagne and a tin of caviar. 


REWAULT 
Er e may I recommend Veuve Cliquot 
"26", a good French wine, 


STRASSER 
Thank you. 


WAITER 
Very well, sir, 


STZASSER 
A very interesting club. 


RENAULT 
Especially so this evening, Major. 
(low voice) 
In just a minute you will see the 
arrest of the man who murdered - 
your couricrs. (CONTINUED) 











| 
! 
i 
i 


pista EEE EIE NE 


61 


62 


63 


64 


35. 


CONTINUED : 
STRASSER 
I expected no less, Captain. 


CUT, TO: 


CLOSE SHOT - UGARTE N 
(ALTERNATE STEKE KO, as SHOT AND CREDITED = 69) 





at the roulette table in the gambling zoom, Piled in 
front of him is a huge stack of chips. He is having a 
run of luck and his eyes are feverish as they follow the 
marble thar is bouncing cn the wheel. The marble stops 
on nusber 13. Exultantly Ugarte reaches for the chips 
which the Croupier sheves on the table, But just then 
another Hard closes onto Ugarte's arm, A look of terror 
excesses his face, 





NATIVE OFFICER'S VOICE 
{OVER SCENE) 
You will come with me, Monsieur 
Ugarte. 


UGARTE 
(in a low vcice) 
Allow me to cash my chips. 


The native officer nods, follows Ugarte.to the Cashier. 


THE CASHIER'S BOOTH 
(ALTERNATE SCENE NG, AS SHOT AND CREDITED = 70) 


The Cashier pays Ugarte the amount of his chips. Ugarte 
thrusts the money in his inside coat pocket. As his hand 
comes out of the pocket, it grips a small revolver, 
pointed at the Native Officer, The Oificer makes a jump 
for Ugarte, and the gun goes off. ‘Tne Officer clasps his 
shoulder. A woman screams. People at the gambling 
tables duck for cover. Ugarte runs coward the hallway. 





QUICK FLASHES 


ing the fleor of the cafe, turns abruptly 
door te th- gambling room. 


a) Rick ero: 
tcward 









b) A woman ia a booth ms to her feet, iooks in the 


direction cf the sow 


(CONTINUED) 
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36. 


CONTINUED: 


(c) “A man at the bar is lifting his glass to drink. 
Abruptly he puts the glass dorm. 


(ô) me music stops as Scm's hands hold on the piano 
CyS. 


(e) Carl, behind the bar, flashes an expectant lcok 
toward Strasser's bocth. 


(£) Renault, Strasse= and Heinze all jump to their feet. 


HALLWAY BETWEEN THE ROOMS 
(ALTERNATE SCENE NO, AS SHOT AND CREDITED = 72) 


Ugarte rushes into the hallway as Rick appears from the 
opposite direction. 


UGARTE 
Rick! Rick, help me! 


RICK 
(low voice) 
Don't be a fool. You can't get 
away. ; 
UGARTE i 
Hide me. Do. something. You must 
help mz, Rick. Do something! 


RICK 
Shut upi 


Before he can finish, Renault, Strasser, Heinze and 


_ others rush in from behind Rick. Other police officers 


appear from the gambling room, grab Ugarte, Without a 
word, Rick pusnes his way through the group to the cafe. 


STRASSER 
Excelient, Captain. 


MAN 
(halé kiddingly, 
half earacst) 
When they come te get me, Rick, 
I hope you'll be of more help. 


RICK 
I stick my neck cut for nobody. 


37. 


66 THE CAFE 


( Rick comes out on the flocr. An air of tense expectancy 
pervades the room, A few customers are on the point of 
leaving. Rick speaks in a very calm voice, 


RICK r 

I'm sorry there wos a disturbance, 
folks; but it's ail over, Every- 
thing's all right. Just sit dow 
end shave a good time. Enjcy your- 
self. 
——— (glances toward 

his piano player) 
All right, Sameec.e 


g 67 AT THE PIANO - SAN 

r Nods, begins to play. 

i SAM 

i Okay, boss. 

F SAN 

i Ol" Noah, what'd he do? 
`, (he shouts at 


a the audience) 
C'mon, folis -~ 
(he starts again) 
OL' Noah, what'd he do? 


Re waits and plays the next phrase. 


68 FULL SHCT 


i 
i 
t 
+ 
iy 
i TAKING IN several tables, There is a kali-hearted re- 
t sponse from tho peopie. 
i THE PECPLE 
} 01' Noah, what'd he do? 
i 
(grinning, playing 
| louder anz faster} 
f 


Dat's right. He tuilt a floatin"' 
Z0. 


eee re 


59 


70 


33. 
TABLES 


The people, under Sam's epell again, join in and sing. 
The gloom is somewhat lifted. We Pal OVER various tables, 
picking up all types of people during the course of the 
song. 


STRASSER'S TABLE 


The song is finished and the excitement has quieted down. 
Renault, Strasser and Heinze are now back at their table- 


RENAULT 
(calls to Rick, who 
is off scene) 
Qh, Rickese 


Rick walks into the SHOT, 
RENAULT 


Rick, this is Major Heinrich 
Strasser of the Third Reich. 


STRASSER 
How do you do, itt. Rick? 
RICK 
Oh, how do you do? 
RENAULT 


And you already know Herr Heinze 
=- of the Third Reach. 


Rick nods to Strasser and Heinze. 


STRASSER 
Please join us, Mz. Rick. 


Rick sits down beside Heinze, facing Renault and Strasser. 


RENAULT 
(changing the subject) 
Rick, we are very honored tonight. 
Major Strasser is one of the reas- 
ons the Third Reich enjoys the 
reputation it has coday. 
(Rick nods) 


STRASSER 
(smiles) 
You repeat "Third Reich" as though 
you expected there to be others. 


(CONTINUED) 
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39. 


CONTINUED: 
RENAULT 
Well, peresmally, Major, I will 
take what comes. 


The waiter appears with drinks, begins to open the bote 
tles and pour during the ensuing conversation. r 


STRASSER 
Do you mind if I you a few 
questions? Unofficially, of course. 








RICK 
(shzugging} 
Make it otficial, if you like, 


< STRASSER 
What is your nationality? 


Rick looks at him a moment before replying. 
RICK 
{poker face) 
I'm a drunkard, 


Strasser looks closely at him. 


CLOSE SHOT = RENAULT 


RENAULT 
ck a citizen of the 






That mikes 
world. 


MED. SHOT - RICK, RENAULT AND STRASSER 


RICK 
I was born in Wew York City if 
that'll help you any. 

STRASSER. 


(to Rick - very amiably} 
I understand you came here from 
Paris at the time of the Occupation. 


Ta 
IC 


That seems to be no secret, 


STAASSER 
Are you one of these people who 
cannot ina: the Germans in 
their Lélovad Paris? 3 





(CONTINUED) 


40. 


72 CONTINUED: 
s RICK 
L It's not particularly ay beloved 
Paris. 


HEINZE y 
(slight laugh) á 
Can you imagine uz in London? 


RICK 
à When you get there, ask me. 


STRASSER 
(digging irto zhe 
i caviar) 

How about Rew York? 





t RICK 

i There are certain sections of New 
York, Major, that I would not ade 
vise you to try to invade. 


x STRASSER 
å Who do you think will win the war? 


RICK. 
~ I haven't the slightest idea. 


RENAULT a 
: Rick is completely neutral abcut 
j$ everything. and that takes in the 
‘ field c= women, tco. 


Strasser takes a little black book from bis pocket, 
riffles through the pages, 


STRASSER 
(t? Rick) 
You weren't always so carefully 
neutral, We heve a complete 
dossier on you, 
i (reads) 
‘Richard Blsine, Americane Age 
thirty~seven, Cannot return to 
his councry.' 
(locks up from bsok) 
The reasor is a lictle vague, We 
also knew what you did in Paris =e 
= þa (Renault, very cur- 
: fous, tries to look 
over Strazsec's saculder) 
Also, Mz. Blaine, w2 know why you 
left Paris, 





ow 





Rick reaches over, takes the book from Strasser's nd. 
(SONTINUZD) 





72 CONTINUED: (1) 


~~ + STRASSER s 
Don’t worry. We are not going 
to broadcast it, 


RICK 
(looking in 
the book) 
Are my eyes really brown? 


STRASSER 
You will forgive ay curiosity, ` 
Mr. Blaine. The point is, an 
enemy of the Reich has come to 
Casablanca and we are checking 
on anyone who can possibly be 
of help to us. 


RICK 
My interest in Victor Laszlo's 
staying or going -- 
(with a glance 
toward Renault) 
e- is only a sporting cne. 


STRASSER i 
In this case, you have no sympathy 
for the fox. 


RICK 
Not particularly. I understand 
the hound's point of view, too. 


STRASSER 
Victor Leszlo published the foule 
est lies in the Prague newspapers 
until the very day we marched in, 
and even after that he continued 
to print scandal sheets in a cellar, 


RENAULT 
Of course, one must admit he has 
great courage, 


9 STRASSER 
I admit he is very clever, Three 
times he slipped through our fine 
gers. In Paris he continued his 
activities, te intend not to let 
it happen agein. 


RICK 
(rises with a 
elight smile) 
You'll excuse me, gentlemen. Your 
business is politics, Mine is run- 


ning a saloon, (CONTINUED) 


ål. 


42. 


72 COWTINUED: (2) 


STRASSER 
N Good evening, Mr. Blaine. 
Rick walks out of the SHOT, toward the gambling room, 
RENAULT ü 
You see, you have nothing to 
worry about, Rick. 
: ST2.ASSER 
(his eyes following 
the direction Rick 
has gone) 
Perhaps. es 
: j CUT TO: 
- . 


73 MED. SHOT - AT ANOTEER TABLE 


The dark-appearing foreigner we had seen in the opening 


sequence is busily engaged with a middle-aged prcsperous= 
looking man. 





DARK FOREIGNER 
(his arms thrown sol» 
icitously around the 
other man> 
I beseech you, my friend -e be 
on guarde Take care, Use every 
precaution. 


poor k ; 


74 SAM = AT PIANO 


He is idling avay at something sentimental, The people 
at the tables have resumed their chatter. 


As he plays Sam glances casually around, ‘Suddenly, as 
his eyes look toward the entrance, his playing falters, 
then stops altogether, 

75 MED. SHOT = THE CAFE = (SHOOTING TOWARD THE ENTRANCE) 
We SEE what Sam is staring at. A couple has just come 


in and we recognize them as Victor Laszlo and his com- 
panion whose face we saw in the car window outside of 


(CONTINUED) 


Nee eerie e e e e (i tees oie 


eminem 





75 


77 


78 


79 


43. 


CONTINUED: 


Ugarte's hotel. She wears a simple white gown. Her beauty 
is such tbat people turn to stare. The head-waiter comes 
up to then. 


HEADWAITER pi 
Yes, M'sieur, 


LASZLO 
(in quiet, even tones) 
I reserved a table. Victor Laszlo. 


CLOSEUP = BERGER 
looking intently at Laszlo. 


CLOSE SHOT = THE WOMAN 


e who has been looking around casually, then she sees’ 
San, her faze registers a startled surprise for just an 
stant. 


EZZ OWAITER'S VOICE 
(over scerc’ 
Yes, M'sicur Laszio. Right this 
way. 


CLOSE SHOT - SAM 


He sees her looking at aim, turns his gaze away, resumes 
his piano playing. 


TRUCKIIG SHOT = GROUP 


= as the headwaiter takes them to a table, Although 
they pss right by the pisno and the woman, (who is 
later to be identified as ILSA LUID3, looks directly 
at Sam, the latter with a conscious effort keeps his 
eyes on the keyboard, Ils: smiles slightly. CAMERA 
STOPS on Sam. ¿frev she hss gone out of scene, Sam 
Steals a look in her direccion, 














44, 


80 AT LASZLO'S TABLE 


The headwaiter seats Ilsa and goes OUT OF SHOT. Laszlo 
( takes the chair cpposite, He surveys the room with a 
sweeping glance. 


LASZLO ai 
Two cointreaux, please. 


WAITER'S VOICE 
Yes, Monsieur. 


LASZLO 
(to Ilsa) 
I see no one of Ugerte's descripe 
tion, 
ILSA 


Victor, I =- I feel, somehow, we 
shoulda't stay here. 


LASZLO 
If we would walk out so soon, it 
would only call attention to us. io 


Perhaps Ugarte’s in some other 
part of the cafe. ` 


MAN'S VOICE 
(off scene) - 
Excuse m2, but you loo like a 
couple who are on their way to 
Anerica. 


~ 


A small blond man, later identified as BERGER, walks INTO 
SCENE. 


LASZLO 
Well? 


The man reaches into his vest pocket, brings out a ring 
with a large aquacarine stone. 


BERGER 
You wiil find a mriet there for 
this ring. I am forced to sell it 
at a great sacrifice. 








LASZLO 
Thank you, but I hardly thiag -- 


E BERGER 
Then perhaps for the lady. The r 
ring is quite unique. 


a e g = E ge 


He holds it down to their view, begins to twist the 
stone, which is apparently screwed into the setting. 


m a 


45. 


81 INSERT - THE RING © IN BERGER'S HAND 


Tke stone comes loose in his fingers, In the setting und- 
erneath, on a gold piate, is a faint impression of the 
Lorraine Cross of General De Gaulle, 


ee nee eee 


LAS2L0'S VOICE = 
Yes, I am very interested. 
62 THE TABLE 
BERGER 
Good. 


= LASZLO 
(lower voice) - 
What is your name? 


BERGER 
Bergeteee And at your servics, 
sir. 
ILSA 
(looking o:s., gives. 
Laszlo a signal) 
Victor! 


LASZLO 
(to Berger, low 
veice as he compre- 
bends the signal) 

Mect me in a few minutes at the bas. 
{in a loader voice, 
abviouwcly for the 
benefit of sumcone 
off scene} 

I d? not think we want to buy the 

ring, But thank you for showing it 

to me, ` 





Berger takes the cue, He sighs, puts the ring away. 


EERTER 
Such a bersain, Bucs if that is 
your decision «= 


LASZLO 
I'm sorry. It is. 


He bows and turns awaye CAMERA PANS. As he walks away, 


he brushes by Captain Rena 


table, 





» who is approaching the 


He glances sharply at Berger as he passes. Then y 





Renault teams as CAMERA PANS BACK withhim to the table. 


(CONTINUED) 


m~ 


movers e mereg 


82 


CONTINUED: 
RENAULT 
Monsieur Laszlo, is it not? 
LASZLO 
Yes. 
RENAULT 


Ilsa's manner is friendly and reserved, her voice low and 


soit. 


I am Captain Renault, Prefect of 
Police. 


LASZLO 
Yes. What is it you want? 
RENAULT 
- (amiably) 


4é, 


Merely to welcome you to Casablanca 
and wish you a pleasant stay. It is 
not often we have so distinguished a 


visiter. 


z ` LASZLO 
Thank you. You'll forgive me, 
Capeaine, but the present French 


Administration has nst always been 


60 cordial, May I present Miss 
Ilsa Lund -= 


RENAULT 
(bows) 
I was inforned you were the most 


beautiiul woman ever to visit Casa- 


blanca -= that is a gross under- 
statement, 


ILSA 
You are very kind. 


7 


LASZLO 
(motions to a chair) 
Won't you join us? 


RENAULT 
If you will permit me. 
(cails to waiter) 
Oh, Emil. 


WAITER 
(walking into shot} 
Yee, Captaine, 
RENAULT 
A bottle of your best champagne, 
and put it on my bill. 


(CONTINUED) 


82 


CONTINUED: (1) 
EML 
Very well, sir. 


LASZLO 
No, Captaine -e please -e 


RENAULT 
(bowing waiter away) 
It is a little game we play -- th 


puc it on my bill -- I tear the biil 


up. It is very cunveniens. 


Ilse laughs and giances off in Sam's direction. 


ILSA 
Captain -- the boy who is pleying 
the piano <= somewhere I have ste 


bim =- 
RENAULT 
Sam? 
ILSA 
Yes. 
RENAULT 
He came from Paris with Rici. 
SA 
Rick? Who's he? 
RENAULT 


(smiling) 
Mademoiselle =» yeu are in Rick's 
and Rick is <= oc -= 


SA 
Is what? mH a 


RENAULT 
Well, Madenoisellc, ne's the kind 
of a man that =- well, if I were 
a woman anj I =- 
` (tapping his chest) 
were not around =- I would be in 
love with Back. Rut what a fool 
I an =- talking to a beautiful 
woman about another nai. 


ey 


Ti 


47. 


Renault: stops and looks ofZ, then jumms to his feet as 


Strasser enters. 


REY \ULT 
Er, excuse me, 
(inesoduci::: Ilsa and Lasz 
Mademoiselie Ilsa Lund i i 
may I present liajes Heinrich Cora 





19) 





eso: 


csor 


xz Laszlo -= 


(CONTINUED) 


+ 


ogee A E E TR pam E ig em See 
} gi; TEON F 


82 


43. 
CONTINUED: (2) 


Strasser bows and smiles pleasantly, 


STRASSER 
How do you do ==- this is a please 
ure I have long looked forward to. 


There is not the slightest recognition from either Ilsa 
or Laszlo. Strasser waits to be asked to seat~himself, 


LASZLO 
I'm sure you'll excuse me if I am 
mot gracicus -= but you see Major 
Strasser, I'm a Czechoslovakian =- 


STRASSER 
You were a Czechoslovakian -= now 
you are a subject of the German 
Reich! 


LASZLO 
I've never accepted that privilezes 
and nov I'm on Fronch soil, 


STRASSER 
I should like to discuss some mate 
ters aricing from your presence 
on French soil. 


LASZLO f 
This is hardly the time or the place -- 


STRASSER 
(hardening) 
Then w2 shail stave ancther time and 
another place == tomorrow at ten in 
the Prefect's office with Mademoiselle. 


LASZLO 
(to Renauit) 
Captaine Renault, I am under your 
authority -=-= is it your order that 
we come to your office? 


RENAULT 
(amiably) 
Let us say that it is my request -e 
that is a much move pleasant word. 


LASZLO 
Very well. 


Renault and Strasser rise, bow shortly to Laszlo and 
deeply to Ilsa, 


REWAULT a 
Mademoiselle, (CONTINUED) 


82 


£3 


84 


85 


86 


CONTLUED: (3) 
STRASSIR 
Mademoiselle, 


CALERA PANS WITH RENAULT AND STRASSER as they walk away, 


RENAULT 
A very clever tactical retreat, 
Major, 


Strasser locks at Renault sharply, but sees only a none 
committal smile on Renault's face, 


CLOSE SHOT = LASZLO'S TABLE 


Laszlo watches after Strasser and Renault. He turns back 
to Ilsa with a sligùt smile, 


LASZLO 


This tine they really mean to 
stop mc. 





ILSA 
Victor, I'm afraia for you, 
LASZLC 
We have been in difficult places 
before, haven’t wet 


He puts a hand over hers, Ilss smiles back to him, but 


her eyes are still troublcd, OVER STENE comes an orchestra 


fanfare. 


FULL SiOT - DANCE FLOOR 


Sam stands up from his pisno, holding his hands up for sil- 


ence. Corina enters, lights go off and she starts number. 


CLOSE SHOT = SAN 


Sam plays last chorus and looks towards Iisa, off. 


LARGE CLOSEUP = ILSA 


Iisa watches Sam. 


86A MED, CLOSE SHOT - LASZLO'S TABLE 


86B 


66¢ 


36D 


86E 


87 


Laszlo looks abous him with apparent casualness, finding 
himself unnoticed in the darkness of the room, he rises. 


LASZLO 

I must find out what Berger knows. m 
ILSA 

Be careful, 
LASZLO 


I will =- don’: worry. 


Ilsa nods, CAIRA PANS WITH LASZLO as he crosses the room 
ia comparative darimess. 





MED, SHOT = DANCE FLOOR 


Corina continues ler number, Sam accompanying her on the 
piano. 


CLOSE SHOT - Sji 


He gives a troubled losk in Iisa's dizeetion. 


MED, SHOT - LASZLO'S TABLE © FROM Scit'S ANGLE 
Ilsa watching Sam, 


CLOSE SHOT =- ILSA 


She continues to watch San. 


AT THE BAR © BERGER 


© is sipping a drink, OVER 
Spanish entertain: 
takes a place at the bar r 


SCINE we HEAR THE SOUND of the 
alkc into the SHOT, casually 
tE to Derger. 





LASZLO 
Mr. Berger ==- the risg -e could I 
see the ring? 

BIRGER 
Yes, Monsieur, 


(CONTINUED) 


CONTINUED: 





(to Sacha 
A champagne cocktail, please. 


As Sacha roves dows che bar to make the cocktail, 
Eerger leans over to give 





takes out a cigar 
light. 


BERGER. 
(low voice) . 
e...I recognize wou from che rews 
photographs, ii'sicur Laszio. 


ASZLO 
In a cozcentraticn camp, one is apt 
to los: a little veighr. 


BERCER 
We read Jive times that you were 
killed in five cizferont pleces, 


LASZLO 

(smiles wzy 

As you £22, it was 
i- fcund you, 
or a man ty 
“He is to help 












for murdex. 
tonight. 


ed, l 
deri rows lil here S, 
Tomorrow night th 
Iz you woul? come -e 


He stops as he sees Sachs 
CLOSEUP = LASZLO'S TABLE ~ ILSA 


ILSA 
(to waiter) 








sl. 


Laszlo 
bim a 





Will you es} the siano player to 


come over here, 





please? (CONTINUED) 


63 CONTINUED: 


WAITER 
Very well, iiademoiselle, 
Ty 


S$ MED., SCHOT = BAR = SER AND LASZLO 


Renault comes up. 


REMAULT 
How's the jewelzy business, Berger? 


Er, not £0 good. 
{to Sacha} 
May I have my chesk, plecse 


2 RINAULT 

Too baz you weren't here earlier, 
Wousieur Laszlo, We had quite a 
bic of excicement this eveuing. 
Didn's we, Berger? 


BERGER 
Er, yes. Excuse m, gentlemen, 


LASZLO 
My biil. 


RENAULT 





ccna op, 


53, 
CONTINUED: 


SAM 
Hello, Miss Ilsa. I never expected 
to see you cgcin, 


ILSA 
It's been a long time, 


SAN 
ae 4 lot of water 
GSC. 


Yes, Miss Ii 
unjer the br 








He sits dom and is ready to play. 


Iisa 
Some of the old songs, Sam 
P SA 
Yes, ma'en, 


Sam begins to rlay a number. He is nervous, waiting for 
anything. uc even cO, wuen it comes ne cives a littie 
StErtecs 


: ILSA 
Where's Ricl:? 
Sat 
(evading) z 
I don't know, Ain't seen him eli ` 


night. 


Ilsa gives his è tolerant smile. Sam Looks very unconfor- 
table. ` 
SA 
Waen will he be beck? 
SAM 


Not tonight no more, He ain't 
coring. He went home. 


ILSA 

Does he always leave co early? 
SAM 

He never -e I man -- 





(despevatsiy) 
He's got a giri up at the Blue 
Farroce =- he goes there all tae 


time... 

TA . 
Sam, you usei to-ie a much better 
lizie 


SAN 
Leave him alone, Miss Ilsa. You're 
bad luck to him, (CONTINUED) 


54. 


94 CONTINUED: (1) 
ILSA 
(softly) 
Sam, play it once for old time's 
\ sal:2. 


SAM 
I don't know what you mean, Miss 
Ilsa. 


TLSA 
Play iz, Sam, Play "As Time Goes By." 


SAN 
I can't remember it, Miss Ilsa! 
> 


Of course he can. He doesn't want to play it. He seems 
even moxé scared. 





P I'12 hum iz fox y 
(stares to hen} 


He begins to plsy it very soltiy. 


: . ILSA 
Sing iz, Sam, 


énd San sings. 


SA» 
` "You musz reremver this, 
rs A kiss is still a «is. 

A sigh is sus= a si 
3 Etc., etc. 


95 ENTRANCE TO GAMBLING ROOM = RICK 


© comes swinging out. He has heard tie music and ne is 
livid. 






cy 


Iex 
Sam, I thoughts Tt Sta you never 
to pley it! 
Ee stops abruptly, stops cpeaking end stops moving. 
FROM HIS FiRSFECTive = Sak: & ILSA 
= at the piano, 


S7. CLOSER ANGLE = SAM & ILSA 
Sam looks ovez his sl. Gulder at Rich and stops playing. 
Ilsa knows why e turns anu looks. Sne knows 
who | sh2' see w She turns siowly. She 
isn't breathing arch. 


CLOSEUP = RICK 

e isn's br eathing 
long moment he iu 
is shinkinz. He 
oa nei. CAMERA 
CLOSEU* as ne moves across the cafe. 


w 
a 











F 
t 
t 


J 
© 


It's é wallop, a shock, For a 
az her end you cren tell what he 
eyes ravecec 

im in 








az ail 
1 











| 
| 
| 


pE 
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55. 
REVERSE ANGLE © TRUCKING SHOT 


MOVING in the direction he is going, straight for the 
piano. Ilse is looking directly ač Pick, too. Sam is 
plainiy terrified, He puts his stool on sop of the piano 
and wheels the piano quickly awaye Ilsa doesn't notice. 
She still looks at Rick. 





(A couple of INTERCUTS.) á 
Renault and Laszlo are approaching fron the bar. 

CUT TO: 
GROUP SHOT - AT TIBIE 


Renault moves INTO SCENE with Laszlo, arm in arm. 





RENAULT 
{to Ilsa) 
Well, you wore asi:ing about kick 


and here he is. 





SIDE ANGLE - COUP 


© as Fick moves into scene. 





Mlle., may I Stesen -= eteco 
RICE 
Hello, Iisa. 


ILSA 
her breath) 





Helio, 


She offers her 






Oh, you've alzead Ri Isa? 
{no answer i A 
Well, thea, peshaps you elso =- 
ILSA 
This is Mz. Leczlo. 


LASZLO 
How 2o you da. 


RICK 
How do you jo. 


. (CONT SUED) 


56, 


101 CONTINUED: 


Ilsa says "Laszlo" in a iunny way = as if she's frightened 
to say it and yet would rather say it herself than have 
someone else, Rick measures Laszlo wlth a look, then 
loske at Ilsa and emiles, You wovld say there is some 
mockery in the way he saites, 


LASZLO r 
One hears a great deal about Lick 
in Casablanca, 
RICK 
(looks baci. at him) 
And abouts victor Laszlo eveiywnere, 







321C 
s fer a deint:? 









teushing> 
Oh no =~ Kick never =e 
nice 
Thoake, i wili. 
REKAULT ; 
& precedent is being broken. ES, 
Emili...» 


Tamk vou, 


We all try. 





a %, cae 


57. 


101 CONTINUED: (1) 


ILSA 
(to Rick) 
I wast't sure you were the seme. 
Let's see, the last time we reU. ee 


RICK 
It was 'La Belle surore,' 





How nice, You But oF 
course -+e that was the day the 
Germanis marched into Faris. 


KICK 
Not ar easy day to forzet, was it? 
- IL eA 
No, 

RIC 


I remenvez every istail -- the Gere 
mans wore gray, you wove Liue. 


ILSA 
Ye I pus that dress away, When 
the Germans march ouc, I'ií vear 
it again. 





ENAULT 
Ricky, you're becomir 
I suppose w2 have zo 
thet, rile. 


quite huan. 
sank you for 







LAEZ 
Ilsa, I don't vish to be the one to 
say it -= but it's late. 







hours wid seve co 


(si ;2a11 
I hope we Daven'e | 
welrone, 


Not at all, 





ONT INUED) 


101 CONTINUED: (2) 


162 


RISK 
(takes check) 
Oh, it's my party. 


RENAULT 
Another precedent breken. This 
has been a most eresting eve- 


ning. I'll call you a cab. 
they all rise) 


LASZLO 
(to Rick as he helps 
Iisa oa with her wrar) 
We'll come agzin, 


RICK 





Any tine. 


ILSA 
(extending ber hand 
to Rick) 
Will you say goodnight to Sar: for 





me? 
RICK 
I vili. 
ILZA 
There's still nobody in the world 





who can play ‘As wane Goes By! 1 
Sane 


RISK 


He basa's played it for a long time, 


A pause, isa stiles., 





ILZA 
LASZLO 
Goodnight, 
RISK 
Goodnizhs, 
Rick and Laszlo nod goodnight to each other, 


Ilsa stars to the door, knauls wich tnem. 


CLOSE SHOT =- RIT? 


tn 
ta 
. 


Laszlo and 


= watches them go. The revolving door is HEARD turning. 


epee 


6/13/42 59. 
103 EXT, CAFE - THE TEREE 


104 


105 


cone out, Renault walks THROUGH SHOT to the curb and IS 
HEARD to blow his whistle. Laszlo lights a cigarette, 
speaks very casually. ee 


LASZLO 5 
A very puzzling fcllow, this Rick. s 
Wket sort is he? 


Ilsa doesn't lock at him. With an effort she keeps her 
voice steady. 


ILSA 
Oh, I really can't say, though I 
saw him quite often in Paris, 


A cab is HEARD to draw up. Ilsa moves forward OUT OF SHOT. 
Laszlo follews her. 


RENAULT 
Tomorrow at ten at the PreZect's 
office, 

LASZLO 
we'll be there. 

RENAULT 
Goodnight. 

ILSA 
Goodnight. 

LASZLO 
Goodnight. 


CAMERA PANS UP to the sign "Rick's". 

DISSOLVE TO: 
THE SIGN 
now dark - illuminated only as the revolving beacon 
from the airport strikes it. 
INT. RICK'S 
The customers have all gone. The house lights are out. 
Rick sits at a table, There is a jigger glass of 
Bourbon on the tabie directly in front of him = and 


another glass empty on the table bezore an empty chair. 
Near at hand is a bottle from which this one drink, 


exactly, has been poured. Rick just sits, staring at Š 
the drink, His face is entirely expressionless. 
(CONTINUED) 


6/13/42 . 60, 
105 CONTINUED: 


During the following scene the beaccn continues its gyra- 


tion, PICKING UP first one and then the other in its 
sweep around the room, (The EFFECT shculd be to create 


a@ mood of unreality that will make the FLASEDACK a plaus- 


ible device.) zi 
Sam comes in. He stands hesitantly before Rick. 


; SAM 

Boss -- 

(no answer, as 

Rick drinks) 
Boss -e | 

RICK. 

(not looking at Sam) 

Yes? 


SAM 
You goin' to bed, Boss? 
RICK 


ie tiga his glass) 
JS Se 


Sam looks at Rick closely, realizes Rick is in a grim mood, 


SAM 
(lightly, trying to 
kid Rick out of it) 
You piannin’ on goin' to bed in 
the near future? 


RICK 
No. 


Pause. 


SAM 
You evah goin' to bed? 


RICK 
No. 





RICK 
Good. Have a drink. 


SAM 


RICK 
Don't have a drink, (CONTINUED) 


No. Not mee 


6/13/42 62. 
105 CONTINUED: (1) 


of something) 


. SAM 
L Boss, let's get out of here, 
RICK 
(emphatic: Lly) , 
No, sir, I'm waiting for a lady. r 
SAM 
(earnestiy) 
Pleass, Boss, izt's go. There's 
nochin’ but trouble for you here. 
RICK 
She's coming back. I know she's 
coming backe 
= SAM 
Boss, we'll take the car and drive 
all night. We'll get drunk, We'll 
go fishin’ and stay away until she's. 
gone. 
RICK 
Shut up and go home, will yuh? 
ae SAM 
C (stubbornly) 
; No, suh. I'm stayin' right here. 
: Sam sits down at the piano, starts to play softly. Sud- 
; denly Rick bursts out -= 
+ 
} RICK 
f (really drunk now) 
i They grab Ugarte and che walks in. 
: That's the wey it goes. One in, 
! one out =- 
f (pause; he thinks 


Sam -- 


(still ie ) 
st playing 
Yeah, Boss? = 


RICK 
Sam =- if it's December in Casa- 
blanca, what time is it in New 


York? 
SAM 
My watch stonped. 
RICK 


(drunken nostalgia) 
I bet they're asleep in New York, 
I bet they're asleep all over America -- 
(CONTINUED) 


eer 


: cee Pe en ~ 
EN: ee | 
yy Sa 


4 


SE ae a ath can came aia 


6/13/42 


105 CONTINUED: (2) 


RICK (CONTD) 
(with sudden vehemence) 
Of all the gin joints in all the 
towns in all the world she walks 
into mine -e | 
(irritably to Sam) 
What's that you're playing? 


SAM 


(who bas been 
improvising) 
A little somethin’ of my own. 
= RICK 


Well, stop it. You know what I 
want to hear, 


SAM 
No, I don't. 


RICK 
You played it for her and you can 
play it for me. 


SAH 
Yell, I don't think I can remember 
t -e 3 
: RICK 
If she can stand it, I can, Play 
it! 
SAM 
Yes, boss. 


Sam starts to play "As Time Goes By." 


105a CLOSE SHOT © RICK 


62. 


He pours a drink as Sam playse From his expression we 


know that he is thinking of the past. 


(MONTAGE AND FLASHBACK) 


DISSOLVE TC: 


— n na een y e 


6/13/42 63, 


106 


107 


103 


109 


FLASHBACKS: 


PARIS (ALTCRNATE SCLIE NO. AS SHOT & CREDITED - 108) 
(STOCK SHOL) 


DISSOLVE TO: 


The following are SUPERIMPOSED on backgrounds of STOCK 
SHOTS) 


CHAMPS ELYSEES (ALTERNATE SCENE NO, AS SHOT AND CREDITED 
e 109) =- ON A SPRING DAY 


` Rick is Grivin; a small, open ear slowly along the boule- 


wares Close b:side him, with her arm linked in his, sits 
Ilsa. 


DISSOLVE TO: 

EXCURSIONS BO:.2 © (ALTERNATE SCFHNE NO. AS SHOT AND 
CREDITED e 11°) © Of THE SEINE - NzGHT 
An orchestra is playing French music. By themselves, at’ 
the rail oi th: boat, stad Rick and ilsa. They are 
transporte:i by the night, by the music, by each other. 

' DISSOLVE TO: 
INT, RICK'S PAIS APARTMENT = (ALTERNATE SCENE NO. AS 
SHOT & CREDITED = 11Ga) 


Ilsa at window fixes flowers. Rick opens champagne. Ilsa 
joins hin. 


(CONTINUED) 


64, 


109 CONTINUED: 
( ‘ RICK 
Who are you reuily? What were 
yo. before? What did you do? 
What cid you think? 


ILSA 
We said "no questions." 
N RICK 
Here's looking at you, kid. 
They drink. 
110 INT. SWANK PANIS CAFE = (ALTERNATE SCCNE NO. AS SHOT & 
= CREDITED -110::) 
Rick and Ilsa dancing. 


111 INT. ILSA'S FARIS APARTMENT © (ALTERNATE SCENE NO. AS 
SHOT & CR! JIT: D = 119c) 


Rick and Ilse on. 
ILSA 


O A frare for your chou, 
; RICK 
H I- Arerica they'$ only bring & 
p nny. e d be sbout all 
t-ey'ce wortn, I guess. 

ILSA 
I'm willing to te overcharged - 
come on =- tell ne. 


RICK 
I was just wondering. 








i ILSA 
Yis? 


i RICK 

i wiy I was so lucky -= why I 

: e!ould find you vaiting for me 
; to ccome aiong. 


ILSA i 
Viy tnerc is no other man in my life? 


Rick nods.. 


. ILSA 
Youll, that's easy. There was. 
he Le dead. J 
(CONTINUED) 


65. 


111 = CONTINUED - 


A, 
112 

= 
F 
: 
i 12s 
rm! 
| 
; 
t 
i 
; 
i ° 
i 114 


TICK 
I'n sory for ing. I forzot 
w said “no questions." 





ILSA 
Well, only one answer can take 
cure of all our questions, 


She kisses hin, 
io e (ALTERNATE SCENE NO, AS SHOT & CREDITED e 


Stupefied people are s 
strect beiow. Tuc CAZ 






ving from their windows, into the 
coui.S TC REST cn a loudspeaker 


“wagon, arcunc which is cluctercd € greup of frightened 





French pecple. &# harsh Garin voice is barl:ing cut the 





. tragic nes of the Nazi push towar? Paric, larisians are 


being toi be:: to act when the conqucrors march in. 


TWO SHOT - (A’TERNATE SCLNE NG. AS SHOT € CREDIIFD - 114) 
RICK AND :LS¢ i 





RIX x 
N-thi:g wi čo thom now, Wed- 
n-sdz dz, az tue latest -e 
copi be Onis. 





your 
rou you 


on 





I'a en their blatilist already =e 
their roli of honor. 


DISSOLVE TC: 





A SMALL CVE - (ALTERNATE SCENE NO. AS SHOT AND CREDITED = 
115) =- IN [HE MONTMARTRE 


Sign over zhe cafc: "LA FOLLE AURORE" 


DISSOLVE TO: 


118 


66, 
OMITTED 
OMITTED 
SA 


playing at the piano, "As Time Goes By", blending in with 
the background music. He looks happily over his shoulder. 


PULL BACK TO: 


MED. SHOT - SAM © AT THE PIANO 


playing "As Time Goes By." Ilsa is leaning on the piano, 
listening. Nobody clse is in the room ee everyone being 
in the street, listening to the loudspeaker. Ilsa's ate 
titude, as she listens, is very distraught, There is evi- 
dently something cn her mind -e and it isn't all concerned 
with the war. Rick, bearing a chamnagne bottle and glase 
ses, comes into the scene. His manner is wry, but not the 
bitter wryness we have sceon in Casablanca. s 


RICK 
Henri wants us to finish this 
boctle and then three more: 
(pouring) 
He says he'll water his garden 
with champagne bezore he iste the 
Germans drink any of it. ° 


He bands a glass to Ilsa and Sam. 


_ SN 

(looking a: his glass) 
Tl.is sorta takes the sting outa 
bein’ Occupied, docsn't it, iticter 
Rack? 


RICK 
You seid it! Here's looking at 
you, kid! 


A shout ic HEA2D from the people in the street, Rick and 
Ilsa look it cack other, shen hurry to ths window. 


CUT TO: 


MED, SHOT ~ AT OMN WINDOW 


as Rick arl Iisa come into the scenes The loudspeaker is 
blaring ir. Ge-:uan, 


(CONTINUED) 


ee 


5/22/42 


119 CONTLWUED: 


RICK 
My Serman's a littie rusty +e 


ILSA 
(sadly) 
It's the Cestapo. They say they 
expect to be in is tomocrow, 
They ere tclling us how to acc 
when tiey core merchiny in. 





They are silent, depressed. 


Pause. 


arms, kisses ker bimpriiy. 
embrace the dull boom of cannons is HEARD, 


ILSA 
ni (smiling fzintly) 
With the whole worid crumbling 
we pici: this time to fall in love. 


RICK 
(with an abrupt laugh) 
Yeoh, Pretty bad timing. 
(loois at her) 
Where were you ten years ago? 


ILSA 
(trying tc cheer up) 
Ten years ago? Let's see =e 
(thiaks) 
Oh, yes. I was having a brace 
put or my ceetp, Where were you? 


RICK 
I was looking foc a job. 


Ilsa looks at him tenderly. Rick takes her in his 
While they are locked in an 
Rick and Ilsa 


separate. 


EA 
(frightened, but trye 
in; uos t9 show it} 
Was that cannou fire e- or just 
my heert pounding? 


RIE 
(grimly) 

wis tue new German 75, And, 
by the so-md, aboue thircye 
les away -- 

(anoencre looming is HEARD. 

Rick smiles grimly) 
And a little closer every isinutc. 
Here. Here. Drink: up. We'll never 
fiuish the other suree. s 


Thit 
ju g 
five 








67, 


F 


toser pee emege 


120 


68. 
MED, SHOT - Säi 
coming into the scene. 


SAM 
Dem Gexmans"11 be here mighty 
soon. Dey' i come lookin’ fer r 
you...Theze's a price on your head. 


Iisa reacts to this worricdly, 


RICK 
(drily) 
I left a nose in my apartment, 
They'll know where to find me. 


Sem shrugs helplessly, goes. Ilsa looks at Rick. 


TLSA 
It's strange, Rick -+e I really 
know sə very litzle about you e 


RICK . 
I know very litrie about you e= 
just the fact sbot you had. your 
teeth straightened. 


P ISA | 
But be serious, d¿czrling. You ere 
in danger. You must leave Paris. 


0 





RICK 
No. No. Wo. We must leave. 


ILSA 
Grisheue looking 





Yes, of course -- we =» 


RICK 
The train for Marseilles leaves 
at five. I'll pick you up at the 
hotel at foursthirty. 





pas 
(quickly> 2 
No, not at the hetel, I have things 
to do in the city before I leave. 
T‘ll reet you àt the station, hub? 


Ail rights 










Enj e- tie dow 
iiatecilles? 


120 CONTINUED: 


ILEA 
(evasivel: ) 
Tiat'c tco far 








ad to plan -e 


R 

(happy, € 

the thov- it of leave 

ing with Iisa) $ 
Yes, shat is too far ahead. Well, 
l-tis see. What about the engine 
e:r? Why can't e marry us on the 
train? 








ILSA 
(laughing nervously) 
u, darlsinge 


RICK 
Why not? The Captain on a ship 
Cune It doesn’: seen: iair that -e 


Suddenly Tlsa starts to cry softly. 


-r 
RII 


Hey, hey, what's wrong, kid’ — 


ILSA 

(controliing herself) 
=- I love you so ouch and I hate 
this war so much. 

(stops, looks 

at Rick? 
Oh, Fick ee it's a crazy world -= 
anything can pappen =e If you 
shouldn's get avay =- If -ee if 
something should keep us apart -e 
Wherever they put you -- wherever 
Z'11 be -e I want you to know that 
I oo 









(she can't go on =- 

sne lifts her race 

to his -- he kisses 

her gently) 
Kiss me. Kiss we as though ee 
as tnough it were the last time. 


69. 


He looks into her eyes, then kisses her -e as though it 
wore the last time. OV=K TH. SCHE Sam is again playing 


ks Time Goe: By." 


DISSOLVE TO: 


70. 


121 GéRE DE LEON 


3 122 


There is a hectic, fevered exciterent evident in the faces 

we pass, This is the last train from Paris! The CAMERA 

STOPS on Pick, who is glancing at his watch, then up at 

the clock. It is two minutes before train tice. Rain is 

peuring over his Lead and shoulders, but he seems not to 

porieor. čuddonly Sam appears with an envelope clasped in 
s hand, 


` KICK 
Where is she? Have you seen 
her? 


SAM 
“No, Me. Richard. I can't find 
her. She done checked out of the 
hotel, Boss, But this here note 
came just after you left, 


Rick grabs the letter, He fumbles as he tries to open it. 
The envelope fights him. At chis monent the train pulls 
into the tation, There is a hub-bubd among the crowd, 
yeaa Rick gets the envelope open, starcs down at the 
etter. 


INSERT © THE LETTER 
which reads: 
tt ichard: 
I cannot zo with you or 
ever see you azzin, You rus: not 
ask why. Just believe thet I 


love you. Go, my darling, ani 
Cod bless you. 





Ilsa." 


SAM'S VOICE 

(frantically - 

OVER SCFNE) 
Boss, dat's de las‘ call. 
Ross, do you hear me? 
Come on, ii. kicuard. Let's 
fet out of here, Conme on, 
oe Richard. 


The rain Irops pour dowm the letter, smuczing the writing. 
The trair gives & lorg, wouratul whisele, 


DISSOLVE TC: 


71. 


123 SPECIAL F FECTS SHOT 


124 


with the nuoureglass chaying into the rink, CAMER.. PULLS 
BACK and .OVES U to a (LOSDGP of Rick. Ne still s:ares 
atthe drink. Thare is no sound of music new, utter sil- 
ence, Sza hos gene nome. The circle of livht pass.s over 
Rick's fcce and cveeps GUT OF SCENE and only by a fiicker 
on bis f¿ce co we follow the light aroun: the room. 





The next zirt it passes, Rick's eyes are caught by the 
light and his head turns, following it.. CAMZRA PANS WITH 
the light. ‘The circle vaches the door. Ilsa is scand- 
ing in the deorway. CAIRA REMAINS on her, The circle 
Passcs on ant in the dazxness it is hard to tell that she 
is siil} there. 








RICK 


is starirz at the doorw-y It is probabiy that at first 
he thinks it is imaginaiion that is playing a trick’ on 
pins The light sweeps over him again. His expression 
ardens, 





ILSA 
at the doorway in the dazvkness. 


ILSA 
Rick. 


as she stirts forward the light passes over her. Her face 
is eager and pleading. 
TABLE 


Rick gets half to his feet as she enters scene. The 
light swecps by. 


ILSA 
Rick, I have to talk to you. 


Her manne: is a little uncertain, a littie tentative =- 
but wich a quiet dezerminetion beneain ic. 


Ch. I saved my rirst drink to have 
with you. Here. 
(seacaes for bottle) 


(CONTINUED) 


rd 


125 


72. 
CONTINUED: 


ILSA 
No. No, Rick, Not tonight. 


She sits down in the chair before the empty glass. Her 
eyes are searching his face, but there is no expression 
on it exccpt a cold and impassive one. He sits down, 
too, and reaches for his glass and heifegestures with it 
toward her. 7 


RICK 
Especially tonight. 


He drains his glass and, reaching for the bottle, pours 
binsclf enoth:r drink. She wazches this with a look which 
6ays that shc wiches he woulda't drink tonight. 


i ILSA 
Flease don't, 


RICK 
Why did you have to come to Casa- 
tlanca? There are other places. 


ILSA 
I wouldn't have come if I had known 
that you were here. Believe me, 
Rick, that's the truth, I didn't know. 


RICK * 
Funny about your voice. How it 
hasn't cnanged. I can still heer 
ič -e "Rick dear, I'll go with you 
auyplace. We'll get on a train 
together and we'll never stop'. 


ILSA 
Please don't. Don't Rick! 
(she watcnes as he 
takes arocher drink) 
I can undorstane now you icel. 


RICK 
Kuh! You underssand how I feel. 
Eow long was it wo hac, honey? 


ILSA 
I dida't count ts days. 





W:11, I did, 
(rakes another drink) 

Every one of them. Mostly I ree 

member tne last one, A wow Zinish, 

A guy standing en a station plat.orn 

in tie rain viti. a conical look cn 

his face, because his insides ha: 

been «icked out. (CONTINUED) 


6/5/42 
CONTLIUED: (1) 


126 


127 


128 


LSA 
(after a pause) , 
C.na I teli you a story, “Rick* 









ROOK 

Hzs it got a wow ‘anich? r 
r 

I dor't know the sh yet. 

Well, 30 on :1. it. Maybe one 

weil ycu ga along. 








a 
i 

It's cbouz a girl who had just core 
to Paris from hey home in Oslo. «t 
tie heuse of son. fricnds she met a 
maa atout whom sie'd heard her whole 
life - a very great and courageous 

min. He epened op for her a vaol. 
beautiful workd of kut 
s and iderise 
new or ever became 
And she looked u 
worshipped hin vi 
supposed was lov? 















pecause 
at bim and 





m 
Ha 
(definite?y interrurting) 
Yes, that’s very prestye I heard 
a story once. In fact, I've heard a 
loz oi stories in my timc. „They 
weat slong with the sound of a tinny 
pi zaa in the parlor daimstaizs. 
rister, I met a man once when I was 
only a kid', they'd always begin. 








Ilsa, shuidering, gets up. 


ILSA 


tears in her cyes. She 
at him, ti.2n che turns a 


RICK 


His head slumps over the table. 
over the tabic. The glacs tips over, spi 
tents over the cloth. 






Heh. I guess ne: 
Storics was very funt.y. 
(then in a morent he adds) 
T ll me = who was it you lefs me tor. 
as it Laszlo - or were thore otners 
= between = o¢ eren’t you tne kiad 
that celis: 














walks out. 






{DE OUT. 


73. 


ps in the doorway, looks back 


Gradueliy his body sags 
ing its con- 


ee Peen 


er 


me 


8/9/43 


FADE IN: i 
129 INT, RENAULT'S OFFICE e DAY 


Strasser is with Renault. 


STRASSER 
I strongly suspect that Ugarte 
left the ictters of Transit with 
Herr tlainc. I would suggest you 
search the Cafe immediately and 
thoroughly. 


RENAULT 
If Rick has the Letters, he is much 


“too smart to let us find them theze. 


STRASSER 
You gıve him creuit for too much 
cleverness. My impression was 
that Le's just another blundering 
American. 


RENAULT 
Quite so. But w= mustn't undere 
estimate America: blundering. 
(irnocentiy) 
I was with them when they 'biunde 
ered’ into Berlin in 1910. 





Strasser looks at hin. 


STZASSER 
As to Laszlo, we wane him watched 
twentysiour hours a day. 


RENAULT 
(xcassuringly) 
Ie may interest you to know that 
at this very morcnt he is on his 
way here. 


CUT TO: 


130-132 OMITTED. 


135 EXT, PREFTCTU.E OF POLICS 


People ar packed arounc the -ntrence. 


Laszlo an: Ilse pike their way through the jam.: 


NISSOLVF. TO; 


6/9/42 75. 
134 MED. LONG SHOT 


SHOOTING from in back of the desk, toward the door as it 
is opened ry the iietive Officer, who ushers in Laszlo end 
Ilsa. Both Renault end Srresser, in the f.g., rise, face 
ing the couple as they w toverd them, cenault moves 
forward to offer Ilsa uis hani, i 


RENAULT . 
I am deligited te see you both, 








Laszlo bows to both men, but offere to shake hands wish 
neither. Iisa bows to Strasser as Renault offers her a 








chair, 
ae RENAULT 
Did you heave a gosi night's zest? 
LASZLO 
I sleps e- Very well. 
RENAULT 
That's strange, ilo on2 is é 
to sle:p well in Casablanee. 
He laughs. 
LAZIL 
- (briefly) 
May we proczod with th: business, 
MASSER 
å (nox as c ac 


Laszlo) 

Very well, M'sievs Laszlo, we will 
not mince words. ‘You are an esce red 
pessoas of the avich. So far you 
eve been Soztunece in eluding us. 
You have reacnec 2asablance == it 

is my duty to see that you etay in 
Casabicnca. 


LASZLO 
Whether ov not you succeed is, of 
course, problematical. 


in Renauic's 


sary or every 






Nct: az all, Cep 
Sighacure is nec 
exit visa. 


STRASSER 
(turns to Renault) 
Captain, woul? you think it is pos- 
sible chaz M'sieur Laszio will 
re-eive & visa? 
(CONTINUED) 


aki Sis ecg S pe aap Seg! 


6/9/42 76. 
134 CONTINUED: (1) 


RENAULT 
I am afraid not. I regret, M'sieur. 
LASZLO 
(casually} ` 
Weil, perhaps I shall like it in 
Casablanca. 
STRASSER 
And Maderoiselle?. 
ILSA 
You need not be concerned about me. 
LASZLO 
ea (prepares to rise) 
Is that all you wish to tell us? 
STRASSER 
(smiles) 


Do not be in such a hurry. You have 
all the time in the world. You may 
be in Casablanca indesinitelyeee 
(suddenly leans fore 
ward, sp2cks intently) 
Or you mzy leave for Lisbon comoxrow, 
Ca one coadition. 


VICTOR 
And that is? 
ETRASSFR 
(leaning coxward, 





sneak intently) 

You know the ar oi the Unjer= 
grout) ifov: z in Prague, in Taris, 
in Amsterdam, in Arusseis, in Cslo, 
in Beigrad:, in Athens. 


LASZLO 
e- even in Berlin. 







STRASSCR 
Yes, even in Berlin. if you will 
furnish me witn their names and 
their exact whereabouts += you 
will have your visa in the morninges. 


RENAULT 
(tongue za cheek again) 
And the honor of having scrved the 
Tuire Reich! r 
LASTI 
I was in a German concentration camp 
for à year. Thus is honor enough 


for a liiatime. : 
(CONTINUED) 





ee 


6/5/42 
134 coru 


=p: (23 
S RASSE 

You wiil give us the na — 
LifcLo 


li I cidn't give them to you in 
the ceoncertretio. camp where > ron 


hed rove “nevsuasive methods" 


your éisposei, I certainly won' 





n to you now, 
(che passzonate con- 
viction his voice 





77. 


now revenling the crusader} 


And whet if you track down these 


neti 


and kill chem? Whee if you mudered 





all of us? From every corner 
Europe huagrecs cf =e thous: 
would riss up to =. our 
Even azis cannot 
















M'sieur Laszlo, 
fo: eoguence wi 
But in one rz 
mistc:en. You said the 
the Reich could all be rer 





sieces. 
11 that last... 








r can new nòr- 
pecs you are 
er.enies or 


Buz there is one exception == no one 





to 


could teke your piace in the evere — 
ai. soning ort 

occur t 

egsape. 


LASZLO 
You won "e dži tu 





ac it is in 





Thank you. 


By h? wer, 
ar. ireren: 


aires 





Yes. 


REPAULT 
I beliave you have a messege 
hia. . 





you evince’ 


CWT MD?) 


6/2/42 78.- 


134 CONTINUED: (3) 
LASZLO 


Nothing important, but may I 
speak fo bim now" 


ye 













STRASSER 
(weyhy) 
You would c th2 conversation a r 
trifle cue? ded. 
peuse) 
Sez.or "gar te is ċ2ad. 
Laszlo and Ilsa loot: at each othe:. 
i ILSA 
$ Oh. 
ous RE:IAULT 
f (picking v> the 
i zpers on his desk} 
I an mkisg out the report now == 
(con nng around the 
deck) 


We havn't quite decided yet 
whagher be comnit=ci suicide o7 
died trying to es ane. 


, 

T LASZLO 
$ (afte: a p-use) 
b 

i 





You ar- quite fin-shed wica us” 
ST:: ASSER 

For tho tine teing. 
LASZLO 

Gooi czy. 


As Ilsa anc’ Larzlo leave, the young oitice: comes in. 
“en the door ras closed on Ilsa aud Laszio: 





(to vous 
Un-out. 261, 
be 20 ie ri 


OF. ITER 


Yes morsic te 
T. ISSOLVE TO: 


5/5/42 7 
135 FULL SHOT + THO BLACK MARET 


w 
. 


A clutterei Avzb street of bazazrs, shops and stells. ¿ll 
L kinds and saces of people are milling about the merchandise 
` native cealers have on outdoor ~gisvlay. - Both men and 

women are Gressed in tropical cl hes, The canopies over 

the stalls give a from the scorching 

sun, On the e is mərely“ languid, 

but tkere is cinister undercurrent of illicit trede. 







S ALONG the row of stalls toward a disrepe 
he heai of the Hezket. Over the ene 
trance of zne building is a faded si LUE PARROT CAFE. 








OVER SCENE we hear the hyprotic sounc of a single flute. 


4 During its progress tuzoush the masket place, the CALERA 
æ PICKS” UP the following fragmentary scones: 


(4) én Americen is te"hing to a food vendor: 


H The Anerican lookt a littie confused. The CAMERA 
: MOVES ON to - 


(B). A rug stall, The cealer i 


holjizg up a small Tersia 
i à rug in an 


: 
fort te sell it co a. English couple. 





? x “SLISH OMAN 

€ (doudezuli>} 3 $ 
But ar2 you sure this is perfectly 
lesal? 


DEALIR 
MaJame, there is no sen in my shop 
thet bas not been smezied in leg- 
ally. You see, tne eathorities have 
bein -= 


The CAMERA MOVTS CR close to the BLU PARROT CAFE. 
Near the entrance = 


(C) A Frenchman end a iacive are taling cogether in low 
tones. 





we woul have to 
ha:.dle th: policz. That is = job 
for Scor Ferrari -- 





(CONTINUED) 


6/9/42 e9. 


135 CONTINUED: 


S NATIVE 
. It can be most hclprul to know 
Senor Ferrari. e's pretty near 
got a monoply on the Black iMerket # 
CTE. 


CUT TO: 


136 OMITTED 


137 ENTRANCE TO BLUE PARROT - SENOR FERRARI 


comes out, locks impatiently up and down the street. 


’ 


E. CUT TO: 
p 
} ; 
L 13¢ MED., SHOT © T:E NATIVE AND THE MAN 
| NATIVE 
P You will find hi~ over there at 
C the Blue Parrot. 
t MAN 
4 Thankse 
i CUT TO: 


39 MED, SHOT = SENON FERRARI 


He is about to go back into the cafe when Annina and Jan 
walk up to hin, 


rF 


7/8/42 


JAN 
Excuse me == you are Senor Fere 
rari, arc you nos? 


TIRRARI 
yas? 


JAN 
t: were told th: you might be 
¿cle co Hulp us 


a F 
1 H 
¥ 
n 


(CONTINUEL) 


7/3/42 
139 CONTIULED: 
Ferrari losks at them a noment before answering. 
cohen FERRARI 
He leads the way into thc Blue Parrot. = 
DISSOLVE T 


140 CLOSE SHOT = FERR/RI 


His buge frame is rolling with laughter. 


- TRRARI 
Five humdred frares for an exit 
visasee 


81, 


0: 


The CAMERA PULLS BACK to reveal Jan and Annina standing ` 
like frightened cuildren before Ferrari in his private 


office, 


FERRARI 
Young man, in Casablanca five 
hundred francs will buy you a 
pe-md of sugas, but not an exit 
visa. i 


NINA 
But Senor Ferrari, thet is all 
we have lft, What can we do? 


FLRRARI 
(shrugs) 


Perhaps if you hed a talk with 
Captain Renault ==- 


ANNINA 
(her lips tight) 
We have already talked with him. 
She takes her husband's crm, preparatory to leaving. 
FERRARI 
I am sorry. Thar is all I can 
suzgest. 


The CAMERA PANS with chem as they walk to the door. 


CUT TO: 


7/8/42 82. 


141 


142 


143 


NT. BLUE PARROT CAFE 


much less pretentious then RICKS, The bur is well popu- 
lated, but there cre only a few people at the tables. 
Rick comes into the scene, walks towards Ferrari. He is 
wearing his usual dead pan. 


cur TO: 


MED, SHOT = OUTSIDE DOOR TO OFFICE 


As Rick comes into the scene, the door opens and Ferrari 

comes out, ushering out Jan and Annina, who look very 

downheerted. 
= g FERRARI 

(patting énnina's 

~ shoulder) 

There -e don‘t be too downhearted, 

Perhaps you can come to terms with 

Captain Renault, 


Jan 
Thank you very much, Senor, 
He leads Annina awaye Risk watches the couple as they 


move towar= th> door. Thn he walks in the direction of 
Ferrari. 





MED. SHOT - HOR FERRARI 
Rick walks into the SHOT. 


RICK 


Hello, Ferrari. 
Senor Ferreri curns arouni, pleased to sec Rick, 


FERARI 
Good merniag, Rici.. 


RICK 
I see the bus is in, I'll take 
my shipment with me. 


FERRARI 
No hurry. I shal: have it sent 
over. Have a cvisnk with me, 





RICK 
I never drink in the morning. 
and every time yor: send my shine 
ment over, it's a little short. 


(CONT LYUED) 


7/8/42 


£3, 


143 COiTI"UED: 


PIRRARI 

(chuckling.) 
Carrying charges, my friend, 
carrying Charges. es 

(pulling cut a chair) r 
Here -e sit down., There's scmee 
thing I went to talk over with 
you, anyhow, 

(Rick sits down e 

Ferrari hails a 

waiter) 
The Bourbon. ee 

(to Rick - sighing 
-e deeply) 
The news about Up arte upset me 
very much. 





RICK 
You're a fat hypocrite. You don't 
feel any sorrier for Ugarte than 
I io. 


FERRARI 
(eves Rici. closely) 
Of cours? note t upsets me is 
the fact chat Ug e is dead and 
no one knows where those Letters 
of Transit arc. 








RICK 
(dead pan} 
Practicaliy no one. 





RICK 
So could I, And I'm a poor 
businessman. 

FFRAARI 


I have a proposition for whoever 
has those Letter I will handle 
the entire transection, get rid 
of the Letters, take all tne risk 
=- for a small percentage. 








RICK 
And the carrying charges. 


(CONTINUED) 


pe 


aon 


7/9/42 84. 


143 CONTINUED: (1) 


. FERRARI 
(smiling) 
Naturally there "ill be a few 
incidental expenses -e 
(looking at 
Rick squarely) 
That is the proposition I have 
for whoever has those Letters. 


RICK 
(dzily) 
I'll tell him when he comes in, 


FERRARI 
Rick -= I'll put ay cards on the 
table. I think you know where 
those Letters arz. 


„RICK 
(shrugginz) 
Well, you're in ood company. 
Renault and Strasser pzcbably 
thinl: so too. I came here to 
give ther a chance to ransaci: 
my place. 


FERRARI 
Rick -= don't te a fool. Take 
me into your confidence, You 
need a partner =- 


But Rick isn't listening to him. He is looking through 
the open door in tne dir-ction of the linen bazaar. 


CUT TO: 


` ` LONG SHOT =- LINEN BAZAAR © ILSA AND LASZLO 





have passed there in front of the linen hazacr. Laszlo 
leaves Ilza enc is walki-cg toward the BLUE PARROT C.FE. 


CUT TO: 


Changes = "CASABLANCA" = 6/13/42 85, 


145 MED. SHOT = RICK AND SENCR FERRARI 


RICK 
(interrupting Ferrari, 
gets up) 
Excuse me, I'll be getting back. 


Ferrari nods, takes a lorg drink. CAMERA TRUCKS WITH 


Rick es he walks toward the door, where he meets Laszlo 
coming in. Laszlo stops, addresses him politely. 


LASZLO 
Good mornings ee 


m RICK 

(with a jerk of his 

head, not: pausing) 

Senor Ferrari is the fat gent at 
the teble. 


He continucs OUT OF SHOT. Laszlo looks after him with a 
puzzled expression. 


146 MED. SHOT - A LINEN STALL 


- where Ilsa is examining a napkin set which an Arab vend- 
or is endeavoring to seli. There is a sign on the counter 
by the display which reads: "700 francs". From Ilsa's 
manner it is apparent thet she is aware of Rick's approach 
and is pretending to be absorbed in the article to escape 
his notice. 


ARAB 
«ee You will nct rind a treasure 
lite this in all Morocco, Madcm= 
oiselle, Only seven hundred francs. 


Rick comes INTO SHOT. 


RICK 
You're being cheated. 


Ilsa takes a split secnnd to compose herself. When she 
turns to kick, he: manner is politely formal. 


ILSA 
It docsn't matter, thank you. 


AP.AB 
Ah e+ the lady is a friend of Rick's? 
For- friends of Rick's we have a small 
discount. Seven hundred francs, did 
I say? You can have it for two hund- 


red. 
(CONTINUED) 


6/13/42 86, 
146 CONTINUED: 


Reaching under the counter, he takcs out a sign reading: 
"260 francs" and replaces the other sign-with it, 


RICK 
I'm sorry I was in no condition 
to receive visitors when you r 
called on re last night. 


ILSA 
It doesn't matter. 


ARAB 
Ah! For snecial friends of Rick's 
we have a srocial discount. 


He replaces the second sign with a third which reads: 
"100 francs", 


RICK 
Your story left cz a little con- 
fused. Ov maybe it was the Bourbon. 


ARAB 
I have sore tablesioths = some 
napkins =e- 


BA ` 
Thenk you. I'm reslly not interested. 


Only one moment ==- please. 
(hurriedly exits) 


There is a sm=ll silence between Ilsa and Rick. She 
pretends to exsuine tne goods on the counter, 


RICK 
Why did you come back? To tell 
me why you ran out on me at the 
railway station? 


IL 
(quietly) 
Yes, 


RIK 
Well, you can teli me now, I'm 
rezsonably sober. 


She looks ct him quietly. 


Tusa 

I don't think I will, Rick. 
Rick 

Why not? After 11, I was stuck with 

onc reilroad ticket. I think I'm 

entitled to know. (CONTINUED) 


PNO EEEE EE A PTET 


6/13/42 


146 CONTINUED: (1) 


ILSA 
(slowly) $ 
Last night I sav what has happened 
to you, The Rick I knew in Faris, 
I could tell him. He'd understand -= 
(pzuse, her eyes cloud) 
But the Rick wlio looked at me with 
such hatred = 
(shakes hər head) 
I'll be leaving Casablanca soon. 
We'll never see each other again. 
We know very little about each 
other when we were in love in Peris, 
If we leave it taat way, maybe we'll 
remember those days ==- not Casa= 





-blanca -= not last night -= 


RICK 
(his voic: low 
but intense) 
Did you run out on me because you 
couldn't take it’ Besause you knew 
what it would be like e- hiding im 


the police -e ruming away all the time? 


. TSA 
You can believe chat if you want ta. 


RICK ` 
Well, I'm net ruming away any more. 
I'm settled now <= above a saloon, 
it's truce ee but -- 
(ironically) 
Walk up = flight. I'll be expecting 
you. 








Ilsa shakes her head. 


RICK 
All the same, scmeday -=e you'll lie 
to Laszlo =- you'll be there! 
ILSA 
(tight-li;ped) 
No, Rick. You see, Victor Laszlo 
is my husband. 


Rick stares at her. 


ILSA 
And was =e 
(pause) 
Even wher: I knew you in Paris. 


87. 


(CONTINUED) 





aan 


6/13/42 83. 
146 CONTINUED: (2) 


She walks away into the cafe towerds Laszlo end Ferrari. 
Rick stares after her = then exits scene in the opposite 
direction. The Arab rushes back, his arms loaded. He 
stops in consternation, looks from side to side, 
anguished, 

He puts his burden on the counter, and, with a sad heade 
shake, puts avey the sign "100 francs" and replaces it 
with the originai, "7CC francs", 


CUT TO: 


- INT. CAPE = LASZLO, SENOR FERRARI AND ILSA 


Ferrari is helping Ilsa iato a chair. 


FERRARI 
Iwas just telling “4'sieur Laszlo 
thet unfortunately, I am not able 
to help him 


ILS 
(troubled) 
Oh. 


LASZLO 
(to Ilsa) 
You see, my dear, the word bas 
gone around, 


FEARARI 
{to Ilsa) 

As leader of all »2legal ectivitics 
in Casablenza, I 4n an influential 
an2 respected man, It would not be 
worth my life to do anything for 
M'sieur Lasz1 You, howaver, are 
a different mate: 








LASZLO 
Senor Ferrari thinks it might just 
be possible to ob.:ain an cxit visa 
for you. 


Tra 
You mean = for me to go on alone? 


FERRARI 
And oniy alonc. 


LALDZiC 





on trying. 
while.. F 
(CONTINUED) 


147 CONTINUED: í 89. 


FERRARI 
We mizht as well be frank, M'sieur. 
It wiil take a miracle to get you 


ouz of Casablanca. And the Germans 
ie ave outlaved miracles, Š 
I:.SA 


(to Ferrari) 
We are only interested in two visas, 


Senor. 
LASZLO 
Please, Ilsa. We mustn't be hastr. 
TSA 
(firmly) 
i ‘No, Victor, 
oo FERRARI 
You two will want to discuss this. 
(getting to his fect) 
l Excuse me. I wili be at the bar, 
A He bows and goes, 
j LASZLO 
H No, Ilsa, I won?t let you stay here. 
d You must get to verica. and believe 
me = somehow == I'il get out = I'll 
join you... - 
ILSA 
i (interrupting) 
t But, Victor == it the situation were 
i diifercnt = if I had to stay and 
f thore were oniy a visa for you = 
i would you take is? 
t 
: Laszlo hesitates, 
l LASZLO 
t 


(not very convincin ly) 
Yeees, I would, se a 


Ilsa smiles faintly, 


ILa 
Yes, I sec, Uhen 1 had trouble gate 
ting out of Lilles, why didn'g you 
leave me there? “nd when Iwas sick 
in Marseilles and hold you up for 
two weeks and you vere in danger every 
minute of the tim: = why didn't you 
lezve ic then? 


LANE ° 
(with a wry smile} 


I wear. to, but Sonecthing always held 
me up, 





(CONTINUED) 


aeo 


9c. 


147 CONTERWED: (1) 


LASZLO (COiTD) 
(reaches over, puts 
his hand over hers) 
I love you very cuch, Ilsa. 


ILSA 
(smiling) ` r 
Your secret is safe with me. 
(she gets up) 
Ferrari is waiting for our answer. 


142 MED, SHOT = FERRARI = AT BAR 
talking to the bartender. 


FERRARI 
Not more chan fiity francs though. 


Ilsa and Laszlo com> into the scene. 


LASZLO 
We've decided, signor Ferrari. 
For the present we'll go or looke 
ing for two extra visas. Thank 
you very much. 


FERRARI 
{bis manner indicate 
ing it is nopeless) 
Well -= good luck, But be careful e- 
(è flick of his eyes 
ection of 





You know you're boing shadowed? 


LASZLO 
(not turning) 
Of courss, It becomes an instinct. 


FERRARI 

(shrewdly =- looking 

at Ilsa) 
I observe that you in one respect 
are & very fortucte man... M’sieur 
I am proui to make one more sugges= 
tion -- Why, I d= net know. Because 
it cannot possib:v profit me, buteece 
have you heard asut Senor Ugarte 
avd the Letters of Transit? 








‘ . LSZ 
Yes, somecninge 


* ° (CONTINUED) 


$l. 
143 CONTINUED: 


FERRARI 
Those letters wer? not found on 
Ugarte when they arrested hin. 


LASZLO 
(after a moment's pause) r 
Do you know where they are? 


FERRARI 
Not for sure, N‘sicur. But I will 
venture a guess =+- that Ugarte left 
those Letters with M‘sieur Rick. 


‘Ilsa's face darkens. Laszlo quietly observes. 


7 LASZLO 
Rick? 


6/13/42 


FERRARI 
He is a difficult customer, that 
Rick. One never knows what ha 
will ds, or why. But it is worth 
a chance, 


LASZLO : 
(starts to rise) ` 
Thank you very much. Good day. 


They all gct up. 


TL34 ü 
Goodby2, thank you for your coffee, 
Senor -= 
(bravely) 
I shall miss thet when we leave 
Casablanca, 


FERRARI 
(bos) 
You were gracious to share it vith 
me. Good day, Mademoiselle... 
M'cieur. 


»LCZLO 
Good day. 


Ferrari walks toward tle entrance of his cafe. CAMERA 
TRUCKS with Ilsa and Laszlo as they start down the market- 
place. He watches Iisa out of the corner of his eye as 
they go alrag. 


DISSOLVE TO: 


meme e eaa 


o 
N 
e 


SCENES 149-150-151 ONITTED, 


152 EXT, RICK'S = RIGET 


The Dark European is entering the cafe, his arm around a 
prosperous male tourist. 


153 INT. RICK'S CAFE = SAM AND CORINA 


Sam is playing and Corina is singing. The tourist and 
the Europesn enter. 


154 MED, SHOT - BAR = DARK EURCPEAN AND TOURIST 


z DARK FOREIGNER 
Here's to you, sir. 


TOURIST 
Er, good luck, Yeah -= 


DANK FOXEIGNLR 
I'd better be going. 


TCURIST 
Er, my check, please, 


DARK FOREIGNER 
I have to warn you, sir. I bee 
secch you =-= 


TCUR IST 
Yeah -- 


DARK FOREIGNER 
This is a dang2rous place full 
of vultures, Vulsures everywhere! 


TOURIST 
Yeah -- 


DARK FOREIGNER 
Thanks for everything. 


TOURIST 
Er, goodbye, sir. 
(laughing) 


DARK FOREIGNER 





prereset 


93. 
155 MD. SHOT - INT, RICK'S CAFE 


Sam and Corina finish their numbers. Strasser and his 
crowd enter cafe, pass Carl and Rick and exit to bar. 
Camera stops at Rick's table, where Carl joins bim, 
bringing him a brandy bottle and glass. 


CARL 
Msr. Rick, you are getting to be 
your best customer. 


Carl exits, and Rick pours himself a drink. 


156 MED. SHOT = TABLE = RICK AND RENAULT 


RENAULT 
Well, Ricky. I'm very pleased 
with you. Now you're beginning 
to live like a Frenchman, 


RICK 
That was some going-over your 
men gave my place this afternoon. 
We just got it cloaned up in time 
to open, 


RENAULT 

I told Strasser we would not 
find the Letters here. But I 
toid my men to be especially de- 
structive, You know how that 
impresses Germans- 

(pours hinself 

a drink) 
Rick - have you got those Letters 
of Transit? 


Rick looks at him a momenz. 


RICK 
(steadily) 
Luis -= are you Pro-Vichy or 
Free Frenck? 


RENAULT 


(promptly) 
Serves me right for asking a direct 
question, The susject is closed. 


RISK 
Well, it looks like you're a little 
ate. 


RENAULT 
Huh? 





l 
b 
t 
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94. 
157 MED. SHOT = RICK AND RENAULT 


Rick is gazing at Yvonne end a German officer approaching 
the bar. 
RICK 
I see Yvonne has gon2 over to 
the enemy. 


RENALT 

Who knows? In her œm way she 
may constitute en entire secund 
ront =- 

(out of the corner 

of his eye he azes 

Annina apprcaching 

-e he gets up) 
I think it is time for me to 
flazter Major Strasser a little. 
See you lator, Rici, 

(be strolls avay) 


158 MED. SHOT - AT DAR = YVCNSE AND OFFICER 
Yow 





Sacka! 


GERMAN CTFISER 
(arrogantiy> 
French sevonty-fi:2s. 





YVONNE 
(soneshat tight already) 
Put up a wicle row cf tem, Sacia. 
{indicating on the 
bar with kor hand) 
=- starting her2 ani ending kere. 






GERMAN OFFICER 
feutting in) 
We will begia with two. 


In the packgrova? one of the French cfficers makes a re- 
i Laughter from nic groupe We do not 
= ark is very evidently directed 
at. the paai olficer and French companisa. The Ger- 
man officer turas taward group, his race very sad. A 
French officer steps cut fron the group. 














FRENCH CFFICER 
(in Frenz to Yvonne) 
Say, you, y5 = Freazh to 
go with a German ike this. 


3 (CONTINUED) 





95. 


158 CONTINUED: 


YVONNE 
\ (in French) 
What are you butting in for? 


FRENCH OFFICER 
{in French) ca 
I am butting in -- 


VORNE 
(breaking in, in French) 
It's none of your business! 


GERMAN OFFICER 
(in French) 
à No, no, no, no! One minute! 
= (in English) 
k What did you say! Would you 
kindly repeat it! 


FRENCH OFFICER 
What I said is none of your business! 


GERMAN OFFICER 
I will make it my business! . 


YVONNE 
(in French) 
Stop! I beg of youl I beg of 
you, stop! 


The German officer raises his fist and the French officer 
prepares to defend himself. There are exclamations from 
the people nearby. Rick walks into the SHOT between the 
two men, addresses the German. 


RICK 
I don't like disturbances in ny 
place. Either lay off politics 
or get out. 


FRENCH OFFICER 
(in Frencb) 
Dirty Boche, Someday we'll have 
our revenge! 


CUT TO: 


159 STRASSER'S TABLE 


Renault, Strasser and the cther German officers have 
Settled back in their chairs. 


(CONTINUED) 


weet See Se ee ee ee gi apparan Set 


159 CONTINUED: 


STRASSER 
\ eeeYou see. Captain, the situation 
is not as much under control as you 
believe. 


RENAULT 
My deer Mejor, we are trying to co- 
operate with your government. But 
we camot regulace the feelings of 
our pecple. 





$ TRASSER 
a (eyes him closely) 






Laptaia R 


€, are you entirely 
4 certain wi 


sice you're on? 


7 RENAULT 

' Frankly, I bave wo conviction, if 
thet is wnat you nsan, I blow with 
the wind, and the prevailing wind 
is blowing from vichy, 


STRASSER 
t And if it should change? 


K RENAULT 
(emiles) 

Surely the Reick does not admit 

that possibility? 


STRASSER 
We are concern2d about more than 
Casablansa, We know that every 
French provinze in Africa is honey- 
combed with traitors just waiting 
their chance e= waiting, pecheps, for 
a leader, 





' RENAULT 
(cusually, ss he 
a cigarette) 





Al 


laszlo? 


(acds) 
Umn, b:k, I have been thinking. It 
is too danger if we let kim gc, 
n It may be tro dangerous if we let 
i him stay, 


T 
| STRASSER 
t 





RENAULT 
(thoughefolly) 
I see what you msn... 


CUT TO: 


oo 


96. 


J 


En a E i 


97. 
169 MED, SHOT - THE LEUCHTAGS - AT TABLE 


They are a middle-aged couple. Carl comes into the scene 
with brandy. £ 


CARL 
(in German) p 
I brought you the finest brandy. 
Only the empioyees drink it here. 


Ma. LEUCHTAG 
(in German) 
Thank you, Carl. 


CARL 
i (in German) 
For Mrs. Leuchtag. 


MR. LEUCHTAG 
{in German) 
A thousand thanks, Carl, sit down. 
(in English) 
Have a brandy with us. 


MRS, LEUCHTAS 

(in Engiish, beaming 
with happiness) 

To celebrate our leaving for 
America tomorrow. . 


_ CARL 

(pouring) 
Thank you very much, I thought 
you would ask m2, so I brought 
the good brandy and the glass. 


MPS, LEUCHTAG 
At last the day:has come, 


MR, LEUCHTAG 
Frau Leuchtag and I are speaking 
nothing bat English now. 


MRS. LEUCHTAG 
So we should feei at home ven ve 
get. to America, 


CARL 
(handing them the drinks) 
A very wise idea, 


MR.. LEUCHTAS 
(vaising Lis glass) 
To America, 


Mrs. Leuchtag and Carl repeat 'To America’, They click 
glasses and drink. (CONTINUED) 
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160 CONTINUED: 
Mi. LEUCHTAG 
Sweetness heart =-~ what watch? 


MRS. LEUCHTAG 
(glancing at her 
wrist watch) 
Ten witch, Â 


MR, LEUCHTAG 
(surprised) 
Such much? 


CARL 
Er, you will get along beautifully 
in America, huh. 


160A CASHITR'S ROOTH Di THE Gi, 7 
(ALTET NATE SCENE 119, AS SHOT AND CREDITED =- 154b) 






Annina is emptying her bnz of bills, wbich she lays on 
the counte. 


ANITINA 
Tus bvadred francs worth, pienrse. 


The Cashie+ hands out th: chips, takes in the bills, The 
CALERA Th "i fAanin’: as tae crosses to the roulette 
table, w s over pinning wheel. An- 
nina vat over his shoulda The wheel 
stops. Th: in the chips, Jan wipes iis 
foreh-ad, 
















Ie 


Bluck agane eco 


AUNIVA 

(Gending 1.: he chips} 
Ti..s 35 ail we bh: Jan. Do you 
thnk we :.tould? 





i 


JAN 
(b:.tterly) 
We michz cs well have nothing as 
cro buadred francs, 





He begins to ster the chips recklessly over the board, 
Annin: loc!:s im for a moment, cores to a silent re- 
solve, and waits toward tic hallway. 





no 





CUT. TO: 
1608 HALLW’Y 


Annina comes from gamblir.g room, meets dakan 





RF 
How's lady luck txeating vou? Aw, 
too bai, You'll find him over there. 


99. 
161 MED, SHOT = ANNINA 


She stops, looks in Rick's direction, steels herself to 
approach him, Thou, her mind made ur, she makes her way 
to his table, CAMIRA TRUCKING with her. 


ANNINA 
M'sieur Ricks.» ` r 


RICK 
Yes? 


ANNINA 
Could I speak to you =- just for a 
moment ? 


Rick looks at her. 


RICK 
How did you get in here? You're 
under age. 


6/5/42 
ANNINA 
I came with Captain Renault, 


RICK 
(cynical ` 
I shouid haye kaom. 





ANINA 
My husband is with me, too. 


RICK 

He is? 

(lesks over to where 

Ren2uli is seated) 
Captain Rensulc is getting broad 
minded. 

(to Annina) 
Sit down, Wili ycu have a drink? 


ANNINA 
No. Thank you. 


RICK 


Of course not =e Do you mind if 
I do...? 

* ANNINA 
No -- 


(nervously es Rick 

pours himself a drink} 
M'sieur Rick == wuat sort of man 
is Captain Renauls? 


(CONTINUED) 


Sposa beets nd 


109. 
161 CONTINUED: 


RICK 
(shrugging) 
Oh, be's just like any other manee. 
(peuse) 
Only more so. 
ANGINA g 


I rean -- is he trustworthy? =e 
Is his word... ? 


_ RISK í 
Now, just a minuta., Who told you 
to ask me that‘ 


ANNINA 
Re did. Captain Renault did. 


RICK 
I thought so. 
(pause) 
Where's your husband? 


ANINA 
(wrily) 
At the roulette table =- trying to 
win encugh for ouz exit visas, 
Of course he is losing. 


Rick looks at her closely, 


; RICK 
How lozg are you xarried? 


ANSINA 

(sixpiy) 
Eigat veals, 

(Rick nods; 
We som: from Bulg:via. Things are 
very tad there, Msieur. A devil 
bar t cople by the throat. So 
Jam ari I, wees.w. do not vant our 
children tẹ gorw up in such a country. 








PRICK 
(wearily) 
So vcu Jecide to ;ə to America. 


ANINA 
Yer. Put we do n:© neve mach money, 
anc travel is so Jifficule ane exe 
pensive, M'sie It toox much more 
thei we thoy, to get bere. Then 
Captaiz Renuvle secs us and he is so 
kind. He wants to help. 








(CONTINUED) 


361 CONTINUED: (1) 


RICK 
I'll bet. 
\ ANINA 
. He tells me that he can get en 


exit visa for us. But... 








Devs he know thai? 


ARNINA 
Oli, yes. 
RICK 
Ánd he is still willing to give 
- you a visa? 7T 
: ANWINA 


Yes, M'sicur. 


Rick looks down at bis drink for a moment, 


; RICK 
k And you vant to inowoee? 
E ANINA 

Will he keep his word, M'sieur? 
: RICK 
! (still locking at his 
t 
| 
t 
' 
i 
l 
i 
t 


drink) 
Ho always has. 


There is a sitencc. 


CUT TO: 


162 RICK AND ANNINA 
Annina is very disturbed. 


H 

ANINA 
H M'Sicur, you are a man. If somes 
H on2 loved you,..vary mech, so that 
f your happiness wis the only thing 
t in the world tha: she wanted and... 
4 she did a bad thing to make eertain 
: of it, could you forgive her? 
i 






RIC 
Nobody ever love- me that mach. 


| (CONTINUED) 
i 


1 


1. 


pre oe 


102. 


162 CONTINUED: 
ANNINA 
But, M'sieur, if he never kneWeee 
if the girl kept this bed thing 
losked in her heart.,-that would 
be all right, wouldn't it? 


RICK 
(harshly) 
You want my advice? 


ANNINA 
Oh yes, please. 


RICK 
Go back to Bulgaria. 


ANNINA - 

If you knew what it means to us 
to be able to leave Europe -= to 
get to Americac.. 


(pause) 
But if Jan should find out =- He is 
euch a boy. in many ways I am so 
much -e so much older than he is. 


RICK 
(getting up - non- 
comnittal.ly) E 
Yes, well - everyone in Casablanca 
hae a problem, Yours may work out. 
You'li excuse me. 


CUT TO: 
163 CLOSE SHOT - ANNINA 
She looks dom at the tablecloth, her lips are trembling. 
ANNINA 


(tonelessiy) 
Thank you -< mM? 





She remains seated. 


Cur TO: 





JA MED. CLOSE 


Rick comes from Annina and crosses to desk. 


rien tase ee ae ea 


164 MED. SHOT - RICK 


103, 


dead=pan, as usual, walking among the tables. He stops 


short as he sees Someone entering. 


CUT TO: 


165 MED. SHOT - AT REVOLVING DOOR = ILSA AND LAZLO” 
have just come in. Rick comes up to them. 


RICK 
Good evening. 


LASZLO 
Good evening, You see, we are 
Nere egain. 


RICK 
I take that as a great compliment 
to San. 
{to Ilsa) 


I suppose to you Sam means Paris 
of -e well -= happier days. 
(quietly) 
He does, Could w: have a table 
close to him? 
LASZLO 
(who has teen 
looking und) 
And as far from Captain Strasser 
as possible. 






RIZK 
Well, the geograp:y might be a 
little difficuit to arrange -e 
(snaps his fingers 
for the aywaiter) 
Paul! Table thir-y! 





CUT TO: 


166 CLOSE SHOT = ILSA 


as Rick confers with the headwaiter she looks at 
intently. 


CUT TO: 


Rick 


C 


foe ee re orn a e rie 





104. 


167 FULL SHOT - RICK, ILSA, LASZLG AND THE HEADWAITER 


168 


169 


HEADWAITER 
(to Ilsa and Laszlo) 
Yes, sir. Right this way, if 
you please -e 


RICK 
(to Ilsa) 
I'll have Sam play 'As Time Goes 
By’, I think that's your favorite 
ture. 


(smiling) 
Thank you. 


She follows Laszlo to their table, Rick, CAMERA FOLLOWING 
walks to Scm, bends over, whispers something to hin. 


LASZLO 
Two cognacs, please, 


Sam shakes his head, but starts to play "4s Time Goes By." 
Rick looks in Ilsa's direction, bit she seems to be paying 
no particular attention, Rick eaters towards the gambl- 
-ing room, Annina, in b.g., rises and follows him. e 
INT, GAMELING ROOM 


Rick enters and approaches croupier. 


CUT TO: 


MED. SHOT =- AT ROULETTE T.BLE 
(ALTERAATE SCENE NO, AS SHOT AND CREDITED = 157) 


Jan'e eyes are trazic, He bas only three chips left. He 
seems bewildered. As Rick comes ints the scene, the 
eroupicr is ing to Jan: 


CROUPIER 
D> you wish to placce another bet, 
M'slerr? 








JA: 
No, now. I guess 







renaining 


hic kends wryly) 


(CONTINUED) 


195. 


169 CONTINUED: 


170 


171 


172 


173 


Rick walks into scene, stınds opposite Jan. 


RISK 
(to Jan; _c:ad«pan) 
Have you rried 22 tonight? I 
6a..0, "22", a 
Jan leoks #t Rick, then c: the two chips in his hand. 
Pause, He puis tie tuo c.2ips on twenty-two. 


CUT TO: 
SHOT - RICH AID CROUPIER ` . 
(ALTERNATE SCENE 13, AS £40T AND CREDITED - 162 


They exchange looks. Crcezpier understands what Rick wants 
bin to do. He spins the -zhecl, 


CUT TO: 


CLOSE SHOT = CROUTIER 
(ALTERNATE STINE LO. AS SCT AND CREDITED = 158 - 163) 





looking at Rick. 


~ CUT TO: 


CLOSE SHOT = CARL 
in the background, loskirz at the wheel, fascinated. 


Cr UPTZR'S VCICE 
No more bets, Ewen and pass. 


CUT TO: 





It stops sinning. 


(ex. 





(CONTINUED) 


173 


174 


175 


196. 
CONTINUED: 


The croupies pushes a pile of chips onto the number, Jan 
reaches for it, 


RICK 
(not even looking 
at Jan} r 
Leave it there. 


Jan hesitatzs. Annina locks at Rick. 

Jan withdraws his hands. In the background, Carl draws 
@ little closer, Pick spins the wheel. Nobody speaks 
while it spins. It stops. 


= CROUr IER 
Number twenty-two. 


In the background Carl gasps, The croupier shoves a pile 
of chips towards Jane 


RICK 
{to Jan) 
Cash is in and don't come back. 


In the background the last two customers are seen walking. 
out. One cf them is complaining to Carl. 


CUSTOMER i 
Say, you sure this place is bonest? 


CAFL 
(fervently; 
Honest! As honest as the day is long! 
CLOSE TWO SHOT - JAN AND ANNINA = AT CASHIER'S DESK 
CUT TO: 


CLOSE TWO SHOT = RICK AND CROUPIEP. 


RIC! 
(to eroupie z) 
Row we doing tornig 








CRC JP IER 


v 





{drily} 
Well = a couple cf thousand less 
than I chought the: would be. 





Rick sniles slihtly and e sits towacds bar. 


ed 
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176 IVT. HALLWAY LEADING TO BAR 


Rick enters from gambling recm. Carl comes up to Rick as 
they walk towerds the bar. Annina follows them, comes to 
Rick and kisses hin, 


ANINA r 
Msr. Rick -=e I -- 


RIK 
He's just a lucky guy. 


CARL 
(solicitou ity) 
May I get ysu a cup of coffee, 
M'rieur Rick 


RIK 
No, thanks, Carl. 
17? MER, SHOT ~ RENAULT, ANNI iA AND JAN 


ma corne: n22 the bar, Jan is pressing the bills upon 


Jas 


Captain Renault, ‘nay I -= 






h, not yet, ple 
my office in the morning. We'll 
do everything business-like. 


JAN 
We'll be there at six. 


RF SAULT 
I'il be there at sex. 
(sriling broadly, 
i ely) 
both of you. 
7s very strange that 









Hav happy 
Still -e 


you won 
(ac looks cff) 


CUT TO: 


a 


173 


179 


180a 


hp 


108. 
MED, SHOT - RICK 
at the bar. 


FULL SHOT © RENAULT, ANNIA AND JAN r 
RENAULT 
(seeing Rick) 
Well, perhaps not so strange. 
I'll see you in the morning. 


ANSINA 
Thenk you so much, Captain Renault. 


She and Jan, beaming with happiness, go off. [enault 
looks after her, regretfuily. Then ae walks toward Rick. 


CUT TO: 


CLOSE SHOT = CARL AND SACIA 


Carl whispers in Sacha's car. Sarha says, "no." Sacha 
runs to Rick. 


SACHA 
Boss, you've done a beautiful thing. 
(kisses Rizk) J 
RISK 
Go away, you craz; Russian! 
HALLWAY 


Renault comes from gemblirg room and exits to bar. 


ED. SHOT = RICK 


Pretending not to do so, he is glancing in Ilsa's direc- 
tion. Renault comes up tc him 


RED AULT 
As I cuspected, y-u’re a rank 
sencimncntalis=. 


RIX 
Yeuh? Why? 


CONTINUED) 


160b CONTINUED: 


RENAULT 
(chidingly) 
Why do you interfere with my 
little romances? 


RICK 
Put it down as a resture to love. 


RENAULT 
(good-naturediy) 
I forgive you this time. But, I 
will be in tozorrow night with a 
breath-taking brunette. It wiil 
mak? me very happy if she loses. 
Uh aub! 








He smiles, walks into the gambling roon. 


181 OMITTED 


182 LASZLO 


approaching Rick. 


LASZLO 

Misievr Blaine, m 7 I talk to you 
RES 

Go ahead. 
LAS 73.9 





Well, isn‘: there s 
This ic rather cor.fidential -e 
whe: I have to say. 





R 
(nording rds it) 
Come up to my office. 


As they sta-t tp = 


QUICK DISSOLVE TO: 


183 INT. RICK'S OFFICE = RICK. 


is seated at his deak. 


(CONTINUED) 


CUT TO: 


2 


me other place? 


110. 
163 CONTINUED 


RICK 
. There' s no us2 our fencing around. 
k . You've coma about those Letters of 
Transit, haven't you? 
LASZLO r 
I kave. 
RICK 


It seems to be th2 general impres- 
sion in Casablans= thet I have 
those Letters. 


0 
(looking ar bim 
very steadily) 
Have you? 


RIOZ 
I don't want to do anything to 
either bolster or dispel that 
impression. 





Pause. 


LASZLO 
Suppose we proceel under the ase 
surption that you have the Letters” 


C 


RIX 
(shrugging ) 
Go ahead. 
a ma 





Right. You must «now that it's very 
important I get cut of Casablanca, 





(simply) 
It's wy privi lege to be one of the 
leaders of a grea: movement, You 





knew what I have heca doing, You 
i in means ts vk <= 
y2s =n of thousan aad 

sds cf people that I be frec 
ts reach-America and continue my 
work. 















RIK 
I'm not interestc i iin politics, 
The preblens of tue worid ave not 
in my department. I'm a saloon keeper. 


LASZLO 
My friends in the Underground teli me 
I that you have quite a =ecord, You 
li ran guns to Ethitria, You fougnt 
agains: the Fascists in Spain. 


e meeer TT NI ages ee 
F E A P 
pee 


(CONTINUED) 


lli. 
183 COITIKUED: (1) 


Whee of is: 





Rick chinks a some-ite 


RICK 
(rises) 
Yes. I feund tha: a very expensive 
hobby, too. But -hen I never was 
much of a business man. 


LASZLO 
Are you enough of a business man 
to appreciate an offer of a hundred 
theusand francs? 


RICK 
I cppreciate it -= but I don't 
accept it. 


3ZLO 


I'll raise my off2r to two hundred 
thousand. 
RISK 


My friend, you can make it a million 
francs == or thre? ea my answer 
would be the same. 


LASZLO 
There must be sor2 reason why you 
won't let me have them, 


From the cafe we HEAR THE SOUND of male voices raised in 
songe Rici. gets Upe 


RICK 
There is, I sugezst chat you ask 
your wife, 


Laszlo looi:s at him, puzzled. 


Lt ZLO 
I beg your pardoz? 
RICK 


I caid -= ask you: wife. 


LASZLO 
My wifel 


(CONTINUED) 


112, 


183 CONTINUED: (2) 


184 


185 


186 


187 


The SOUND of the male singing grows louder. 
RICK 
Yer. 
(hears the singing) r 
He goes out, leaving Laszlo to stare after him. 


CUT TO; 


INT. CAFE = TVO GERMAN OFFICERS 

beer mugs in hand, are stsnding by the plano, singing the 
"Wacht am Thine," Sam, leoking very uncomfortable, is 
accompanying them. Everybody in the room is looking at 
them, Suddenly Sam stops playing, An officer swears at 
Sam in German, grabs Sam «nd lifts him off the stool. 

The officers rosum2 their singing. 


CUT TO: 


MED. SHOT = AT BAR = A FRENCH OFFICER 


starts forward. Sacha le-ns forward quietly and lays a 
restraining hand ca his arm 


CUT TO: 


MED. SHOT = RICK = ON STETS 

He listens to the officers sing -= his expression dead=pan 
Laszlo has come out of th» room His lips are very tight 
as he listens to the song, 


CUT TO: 


CRANE SHOT =- OVER THE ROO: 


The room grows deadiy aujet., Strasser is on his feet, 
singing too, As the CAMENA PASSES the Dark Europenn we 
see that he ie singing tb "Wacht am Rhine” too, But noe 


‘body eise in the room is. Renault has come in from the 


gambling recom, and stands by the door 
from his expression what ic is thin inge 





We can't tell 





CUT To: 


108 FULL SHOT = GERMAN OFFICERS + AT THE PIANO 
The officers singing the song. 
CUT TO: 
189- PAN SHOT 
190 


as Laszlo crosses floor to the orchestra. 


CUT TO: 


191 MED. SHOT - LASZLO 
as he reaches orchestra. He asks Sam something. 
LASZLO 
Play the Marseillzisel 
Play it! 
Saa looks towards the sters -= towards Rick. 


CUT TO: 


14 
9 
wy 


CLOSE SHOT - RICK 
He nods almost impexceptitly. 
CUT TO: 


193 MED. SHOT =- SAM AND LASZLG AND ORCHESTRA 
as they start to play the first few bars <= 


CUT TO: 


194 MED. SHOT = YVONNE AND GERMAN OFFICER 
Sbe jumps to her feet. 
YVONNE 
‘ (singing) 7 
Allous eafants dc la patri? =e ' 


CUT TO: 


113. 


195 


155 


129 


114, 


FULL SHOT = SAM, ORCHESTRA AND LASZLO 
LASZLO ` 


(singing with Yvonne) 


"Le jour de gloire est arrive == ' 


Someone in the back of th2 room adds his voice. A women 
joins in. A French officer steps defiantly forward and 
Stands beside Laszlo. 


CUT TO: 


FULL SHOT - ROOM 


as others stand at their tables, singing the "ilarsell- 
laise," 


CUT TO: 


CLOSE SHOT = RICK 

Ris expression hasn't changed. 
CUT TO: 

SLOSE SHOT © RENAULT 

is smiling faintly but we still can't tell what he thinks. 
CUT TO: 


FULL SHOT = ROOM 


Everyone has gathered together and is singing. The Gere 

an officers at the bar, and Strasser at his table, are 
very conspicuous because they are so alone. The singing 
grows more ferveat. 


CESRUS 
Others now jcin in from all parts of the room =- guests, 


waiters, bartenders, native police, ett. The chorus 
swells. By now the German song can scarcely be heard. 


200 


201 


202 


203 


204 


205 


206 


207 


118. 
MED. SHOT - THE GERHAN OFFICERS 
For a few ioments they try to compete with the other end 
of the rooi, but it's no use. ‘The German song is smoth= 
ered under La tierscillcis2?. One by one they stop singing, 
Stere cut -esentiully toward the tables. 
CLOSE SHOT - T:E DARK EURGPEAN 
He. hes edged away from the Germans. He is now singing La 
Marseillaise as fcrvently as he did the German song. 
CLOSE SHOT - RICK 


His expression hasn't changed. 


CLOSE SHOT = RENAULT = AT DOOR TO GAMBLING ROOM 
He is smiling faintly, but we can't tell what he chinks. 


FULL SHOT - THRONG 


as they sing. Their faces are aglow. 


MED. SHOT = ILSA 
singing at the table. Ilsa glances proudly at Laszlo. 


FULL SHOT - SINGING FEOPL*: 

The MUSIC SELLS as the song is finished on a high, tri- 
umphone not2, : 

CLOSE SHOT = YVONNE 

Her face exalt2d, She deliberately faces the shor 
where the Cermuns are watching. She shouts at the top 


of her Lungs, 


YVINNE 
Vive La France. ‘vive La Democraci>. 


m; 


-mammaer eer e 
3 : n ee 


Ce aioe pee ee 


206 


209 


116, 
AT ORCHESTRA PLATFORM 


Several French officers surround Laszlo, offering him a 
drink. 
i 
Vive la France! Vive la democracic! 


MED, SHOT © STRASSER 


His lozks ave not pleasant. He strides across the flcor 
towerd: Renault, CAMERA TRUCKING with him. He reaches 
Renault -e who is standing outside the door to the gambe 
ling room. 





Ps STRASSER 

(under his breath, 

to Renault) 
You see what I meen? If Leszio's 
presence? in a cafe can inspire 
this unfortunate camonstration, 
what more will his presence in 
Casablanca bring cn. I advise 
that this place be shut up at once. 


RENAULT 
(innecently) 
But everybudy seens to be having 
such a good time. 


STRASSER 
Yes, much too gooc a time, The 
place is to be cicsed. 


REFAULT 
But I have no excuse to close it. 


STRASSER 
(snapping) 
Find one. 


Renault thinks a moment, then he blows a loud blast on 
his whistle. The room immodiately grows quiet. All eyes 
turn toward Renault. 


RENAULT 
(loudly) 
Everybody is =o leave here immed- 
datsly! This cafe is clesed acil 
further novice! 


An angry muvmur starts amctag the crowd. 


RED SAULT 
Clear tne room at once! 


(CONTINUED) 


eK se mee ai 


Senatini ss Soap 


117. 


209 CONTINUED: 


210 


Rick comes quickly up to Renault. 


RIK | 
How can you close me up? On 
whet grounds? ' 


Renault threws open the door to the gambling room. 


RINAULT 
(poinsing inside with 
a dramatiz gesture) 
I em shocked == sincked to find 
thet there is gaz ‘ling going on 
in here! 






This display of nerve leaves Rick at a loss, The croupier 
comes out of the gambling room and up to Renault, 


CROP IER 
(handing Kenauls 
roll of biils) 
Your winnings, siz. 


RENAULT 
(putting the bills in 
his pocksc) 
Thank you very muzi 
(turns to t 
again) 
Everybody out at once! 






[d 


2 croud 


CUT TO: 


MED. SHOT = ILSA AT TASLF 


Strasser enters, His manner is heavily cordial. During 
this scene the cafe is gradually emptying. The scene 
should be played at a suspenseful, fast tempo. 


STRASSER 
Mlle, afte: this disturbance it 
is not safe roz Laszlo to stay 
in Casablanca. 


Ilsa motions to a chair. Strasser bows and sits dow. 
She looks at him quectioringly. 
ILSA 
This morning you implied it was 
not sufe for him to leave Casablanca. 


(CONTINUED) 


210 CONTINUED: 


211 


212 


STRASSER 
That is also true. Except for one 
destinaticn, 
(leans closer to her) 
To return to Occupied France. 


ILSA 
Occupied France? 


; SZRASSER 
Um heh. Under a safe conduct 
from me, 


FULL SHOT - ROOM 


112. 


as the crowd, prodied on by gendarmes, starts streaming 


out. 


They arc murmuring disappointedly. 


CUT BACY 79: 


MED. SHOT - ILSA AND STRASSER AT TABLI 


ILSA 
(with intensity) 
What value is tht? You nay 
recall what Germa guarantees 
have been worth in the past. 





STRASSER 
Tkere are only two cther altere 
natives for hin. 


ILSA 
What are they? 


STRASSER 

It is possible French author= 
ities wili find « reason to pus him 
in the ccncentzation camp hore. 





ILSA 
and the other alternative? 





My dear Ilsa, p 
already observed 
husan life is ch: 





at in Casablanca 
Peoe 





She locks at him, understanding what he means. 
and exits as Laszlo arrives at the table. 


STRASSER 
Good night, Mlie- 


CUT TO: 


Re bows 


sarama ene 


ee eee ne 


eee ee 


119, 


213 MED. SHOT - ILSA AND LASZLO 


214 


215 


216 


Leszlo is kelping her on with her wrap, They start out. 


ILSA 
What happened with Rick? 


LASZLO r 
{looking 22 her 
closely) 
We'll discuss it later. 





BAR 


as people are hastily dow:ing their drinks, and leaving. 
One of the German cfficer; addresses Sacha, 


GE MAN OFFICER 
Think I'll have a quick one before 
Igo. What's tha: you're mixing? 


SA JHA 
(loking a: tue 
sŁip of pupzr) 
Some naw drink -= 





HI he GEWAN OFFICER 
I'il have it. 


He reaches over, takes it, drinks it. Then he throws 
some change on the bar, scarts out, CAMERA TRUCKING with 
Sim. After a few steps a glazed expression comes into 
bis eyes. He clutches corvulsively at bis stomach. He 
is running hell-bent for she door, as we -= 


DISSOLVE TO: 


INT. DARK HOTEL ROOM 


A door is NEARD to open and then the light is switched on, 
REVEALING Tica and Laszlo as they enter the room. Ilsa 
takes off her wraps while her husband walks over to the 
window and sterts to deaw the shades. There are no words 
spoken - and we sezse a t2usion between the two. Ilsa's 
eyes follow him, but Lasnlo apparently takes no notice. 

He looks out of the wiado.. 


LONG SNOT =- MAN ACROSS STSECT 


= standing in the doorway cf a house. 


rx. 
217 IRT. HOTEL ROOM - AT WINDOW 


Ilsa enters to Laszlo, stands cicse beside kim. 


LASZLO 
(as he dravs the shade) 
Our faithful friend is still there. 


ILSA 
Victor, please don't go to the Under- 
ground meeting tonight. 


LAS. 
(soberly) 
I oust. 
(adds with a smile) 
And besides, it isn't often that 
a man has the chance to display 
- heroics before his wife. 


ILSA 
Don't joke. After Strasser's warne 
ing tonight == I'm frightened! 


4 VICTOR 
(with another 
quiet sni a 
; To tell you the truth, my dear, I am 
Ç Y frightened, tco, Shall I remain 
= hiding her2 in a horel room = or 
$ shall I carry on she best I can? 





ILSA 
Whatever I say, you'd carry on. 
Victor, why don't vou tell me about 
Rick? What did you find out? 


SZLO 
i Apparently he has the Letters. 


ILSA 


, g 


Yes? 


Iisa turns away to conceal her emoticn, She sits on the 
edge of the bed. Laszlo follows her with his eyes, ie . 
4s looking at her steadily and thoughtfully - but in no 
way antagonistically. 


LACZLO 
t But no intention cf selling them, 
- One would think if sentiment 
i wouldn't persuade him, money would. 


ILEA . 
E (ill at once, trying to 
keep her voice steady) 
Did he give any reason? 
(CONTINUED) 





| 
t 
| 
i 


217 > CONTINUED: 


LASZLO 
He suggested I ask you. 


ILSA 
Ask mo? 


He walks across to her and looks down at her. 


LASZLO 
He said -- ‘ask your wife', I 
don't know why he said that. 


Ilsa finds it impossible to look at him. She looks away. 
‘Laszlo turns off the ligkt switch, making the roci cack 
Cadi for the dim light that comes from the shaded 

dows. 


LASZLO 
Well, our friend outside will 
think we have retired now, I 
will go in a few ninutes. 


He sits dom on the bed beside her, A silence falis òa- 
tween them, it grows strained. Finaliy -- 


LASZLO 
(quietly) 
Ilsa, I =-=- 
ILSA 
Yes? 
Pause. 
LASZLO 


Ilsa -~ when I wes in the concen= 
traticn camp -= were you lonely ia 
Paris? 


Their faces are barely visible in the darkness. 


ILSA 
Yes, Victor, I was. 


LASZLO 
(sympathetically) 
I know how it is zo be lonely -e 
(pause; very quietly) 
Io there aaything you want to tell 
me? 


218 CLOSE SHOT = ILSA = IN TEZ DARKNESS 


Her lips tremble as she controls herself. 
(CONTINUED) 


ct ee ery ep 


218 CONTINUED: 


ILSA 
(very lov) 
No, Victor =- there isn't. 


Silence, Therese 


VICTOR'S VOICE 
I love you very mich, my dear. 


ILSA 
(barely able to 
speak) 
Yes. Yes, I know. Victor =- Whate 
ever I do, will you believe that 
a, that I -- 


LASZLO 
You den't even have to say it. 
I'll believe. 
219 MED. SHOT - THE TWO 
After a moment be gets up. 
LASZLO 
(bends down, kisses 
her cheek) 
Good night, dear. 


ILSA 
Good night. 


He walks out of scene, She watches him, then... 


ILSA 
Victor! eu : 


She gets up and exits after hin. 


229 MED. SHCT - THE TNO = AT THE DOOR 
He is just opening it. Isa enters to him. In the 
of light fron the partial y opened door, we can see 
face, which is strained a::d worried. 


LASZLO 
Yes, dear? 


She hesitat2s, After a p:usese. 


(CONTINUED) 


122, 


slit 
her 


gannas 


123. 


220 CONTINUED: 


221 


222 


223 


224 


225 


ILSA 
(in a tone which suge 
gests this is not 
what she has been 
tempted to say) 
Be careful, 


LASZLO 
Of course I'll be careful, 
He kisses her on the forelbead and goes out the door. She 


stands there for a few seconds, then crosses to look out 
of the same window as before. 


LONG SHOT e THE FIGURE IN TEE DOORWAY 


=- bas gone. 


HOTEL ROOM = ILSA 


= watches for a moment longer. 


LONG SHOT © A WALL IN BACK OF HOTEL . 
Laszlo's figure is visible against the wall, going down 
the narrow street. 

HOTEL ROOM = ILSA 

= leaves the window and crosses the room to the place she 


dropped her wrap, She puts it on. Then, after a second's 
Pause, she walks to the door and goes out. 


DISSOLVE TO: 


INT. RICK'S OFFICE = RICK AND CARL 


= are bent over ledgers. Cerl is very busy figuring. 


CARL 

(looking up? 

Well =- ycu are in sretty good 
shape, Herr Rick. 


RICK 
How long can I afford to stay 
closed? 


. (CONTINUED) 


225 cour INUED 


CARL 
Oh,, two weeks -= maybe three, 


RICK 


(gets up) 
Maybe I won't have to. A bribe 
has worked before. In the mean= 
time, everyone stays on salary. 


He walks to the door. 


CARL 
Oh, thank you, Herr Rick. Sacha 
will be happy to hear it. I owe 
him money. 


RICK 
(at door) 
Now you finish locking up, will- 
ya, Carl? 


CARL 
Iwill. Then I an geing to the 
meeting of the -e 


RICK 
(interrupting) 
Don" t tell me wh you're going. 








CARL 
(with a erile) 

I won't. 

RIK 
Good night. 

CARL 
Good night, Msr. kick. 

He goes out. 


226 BALCONY OUTSIDE OFFICE =- RICK 


= walk 


s toward his aparto nt. 


CUT TO: 


CUT TO: 


227 INT. RICK'S APARTMENT 


It is dark. The door 
light from the hall. 


125. 


is opened by Rick, letting in come 
A figure is revcaled in the roon., 


Rick lights a small lacp. There is Ilsa facing him, her 
face white but determined. Rick pauses for a moment in 


astonishmer.t. 


RICK 


How did you get in? 


ILSA 


The stairs from tre street. 


RICK 


I told you this mr rning you'd 
core around =- bu: this is a 
‘little ahead of s:hedule. 

(wich much politeness) 
Won't you sit dow:.? 


ILSA 


(as she ta:es 
the chair: 
Ricbard, I had to see you. 


RIK è 
So I'm Richard agiin? We're 


back in Paris. 


Please. ss 


ILA 


RICK 


(lights a cigarette) 
Your unexpected visit isn't con- 
nected by any cha:ice with the 
Letters cf Transi.«? 

(Ilsa rema-ns silent) 
It seems while I nave those let- 
ters, I'll never be lonely. 


5, 


(looks at him steadily) 
Richard, you can ask any price 
you warte But you must give me 


those Letters, 


: “RICK 
I went all throug: that with your 
husband. It's no deal. 


ILSA 


I know how you fe-l about me, but 
I'm asking you to put your feelings 
aside tor comethi::g more important. 


(CONTINUED) 


ait Senge’ 


126, 
227 CONTINUED: 
RICK 
Do I have to hear again what a 
great man your husband is? that 
= important Cause he's fighting 
ori 


ILSA 
It was your Cause, too, In your 
own way, you were figbting for 
th2 same thing. 


RICK 
I'm not fighting for anything any 
more =- except myself. I'm the 
only Cause I'm interested in, 


A pause. Ilsa deliberately takes a new approach. 
ILSA 
Richard, we loved each other once, 


If those days m2ant anything at 
all to you =- 


RICX 
(harshly) 
I wouldn't bring up Paris if I 
weve ycu, It's poor saleswanship. 


ILSA 
Please. Flease listen to me. If 
you knsw what rea.ly happened... If 
you only knew the truth «= 


RIK 
(cuts in) 
I wouldn’t beliov2 Su, no matter 
what you told me. You'll say any- 
thing now, to get what you want. 


ILSA 

(her temper flaring 

œ scornfully) 
You want to feel sorry fər yourself, 
don't you? With 30 much at stake, 
ali you can think cf is your own 
feelings. One wean has hurt you, 
an:l you take your revenge on the 
rest of the world, You're a cow- 
ard, and a weakliag. 

(breaks) 
No. Oh, Richardi, I’m sorry. But 
you are our last iope. If you 
don't help us, Vi:tor Laszlo will 
die in Casablanca, 


(CONTINUED) 


e gomse meme 


227 


228 


229 


230 


127. 
CONTINUED: (1) 


RICK 
What of it? I'm going to die in 
Casablanca. Its just the spot 
for it. Now, if you -e 
(he stops short 
as he locks 
closely at Ilsa) 


CLOSE SHOT = ILSA 
She is holding a small revolver in her hand. 


ISA 
All right. I tried to reason 
with you. I tried everything. 
Now I want those Letters, 


CLOSE SHOT - RICK 


For a moment, a look of eiriration comes into his eyes, 


MED. SHOT = ILSA AND RICK 


TSA 
Get them for me. 


RICK 
I don't have to. I got 'em right 
here. à 
(reaching iato 
his inner pocket) 


He has the Letters in bic hand. 


ILSA 
Put them on the table, 


RICK 
(shaking bis head) 
No. 


For the last time, put them on 
the table. 


RIZX 
If Laszlo and th: Cause mean so 
much to you, you won't stop at 
anything. All rizht, I'll make 


(CONTINUED) 


i 
i 
r 
t 
4 
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128. 


230 CONTINUED: 


RICK (CONTD) 
it easier for you, go ahead, 
shoot. You’ll be doing me a 
favor. 


231 CLOSE SHOT e ILSA 


Sbe rises, still pointing the gun at Rick. Her finger 
rests on the trigger. It seems as if she is summoning 


` nerve to press it. Then, suddenly, her hand trembles 


and the pistol falls to the table. She breaks up, cover- 
ing ber face with her hands. Rick walks into the SHOT, 
iscande close to her. SudJenly, she flings herself into 
is arms. 


ILSA 
(almost hysterical) 
Richard, I tried to stay away. 
I thought I would never see you 
again...that you were out of my 
lite. The day you left Paris, 
if you knew what I went through! 
If you knew how much I loved you 
eeebow much I still love you == 


Her words are smothered ac he presses her tight to hin, 
kisses her passionately, She is lost in his embrace. 


FADE OUT. 


